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“At-a-Glance” Report Summary 
  Property Information & Applicable Criteria 
 

Resource Address:  5330 LeBarron Rd.                    APN:  461-290-03-00                

Resource Name (per HRB naming policy):  George and Iris Goodman/Rex Lotery House   

Resource Type: Single Family Residence Will you be Submitting a Mills Act Application       

Following Designation?   Y !      N "  

Date of Construction:  1968              Architect/Builder:  Rex Lotery    

Prior Resource Address (if relocated):           

Date of Relocation:      
 

Applicant’s Name:  Allen Hazard and Janet O’Dea    Owner’s Name: Louis Michael and Megan Costa 

Address: 1824 Sunset Blvd.    Address: 5330 La Barron Rd.  

    San Diego, CA 92103                  San Diego, CA 92115    

Phone #: 619-574-6247/ 619-550-8830  Phone #: 619-987-2800     

Email: a.hazard@cox.net/j.m.odea@cox.net  Email:  megan.cassidycosta@cox.net    
 
The resource is being nominated for designation as a historical resource under: 

# HRB Criterion A as a special element of the City’s, a community’s or a neighborhood’s 
# historical development  # archaeological development  # cultural development   
# social development  # economic development  # political development  # aesthetic development   
# engineering development  # landscaping development   # architectural development  

for the following reason(s):            
               
 
# HRB Criterion B for its association with Phillip Cohn who/which is significant in local, state or national 
history for the following reason(s):           
            
 
! HRB Criterion C as a good/excellent example of an Organic Geometric Modernism House.  
 
# HRB Criterion D as a notable work of  Rex Lotery, a Master  Architect and Parr Construction Company. 

Previously established as a Master in Beverly Hills/Los Angeles # Proposed as a Master (for this work in 
San Diego). 

 
# HRB Criterion E as a property, which has been determined eligible by the National Park Service for listing on 
the National Register of Historic Places or is listed or has been determined eligible by the State Historical 
Preservation Office for listing on the State Register of Historical Resources. 
 
# HRB Criterion F as a contributing resource to the      Historical District. 
Are interior elements/features included in the nomination and proposed for designation? Y "     N ! 
If Yes, list elements and location:           
              



“At-a-Glance” Report Summary 
Required Forms and Documentation 
 
Check Yes or No, indicating whether or not the following required documentation has been provided: 
 
Report Copies 
!Y        $N         Provide one copy of the Historical Resource Research Report, stapled at the corner  
 
Department of Parks and Recreation Forms 
!Y        $N        Primary Record (523a) 
$Y        !N        BSO Record (523b) 
$Y        !N        Archaeological Record (523c) (if applicable) 
$Y        !N        District Record (523d) (if applicable) 
$Y        !N        Locational Map (523j) (if applicable) 
$Y        !N        Sketch Map (523k) (if applicable) 
!Y        $N        Continuation Sheet (523l) 
 
Attachment A      Attachment B 
!Y        $N        Assessor’s Record   !Y      $N    Chain of Title 
$Y        !N        Notice of Completion  !Y      $N    Directory Search 
!Y        $N        Water Sewer Records  !Y $N     Deed from Date of Construction 
!Y        $N        Building Permits 
!Y        $N        Site Plan with Footprint 
$Y        !N        County Lot and Block Book 
$Y        !N        Previous Survey Forms 
 
Attachment C      Attachment D 
!Y     $N    City SD 800 Scale Eng Maps  !Y     $N    Historical and Transitional Photos 
!Y     $N    USGS Maps                                  !Y     $N    Current Photos of North Elevation  
!Y     $N    Original Subdivision Map  !Y     $N    Current Photos of East Elevation 
$Y     !N    1886/1887 Sanborn   !Y     $N    Current Photos of South Elevation 
$Y     !N    1906 Sanborn    !Y     $N    Current Photos of West Elevation 
$Y     !N    1921 Sanborn    $Y     !N    Photos with a key floor plan 
$Y     !N    1940 Sanborn      (for interiors under consideration) 
$Y     !N    1950 Sanborn    
$Y     !N    1956 Sanborn    Attachment E      

!Y     $N    Criterion A Documentation   
!Y     $N    Criterion B Documentation 
!Y     $N    Criterion C Documentation   
!Y     $N    Criterion D Documentation   
$Y     !N    Criterion E Documentation   
$Y     !N    Criterion F Documentation 

   



State of California ⎯  The Resources Agency  Primary #   
DEPARTMENT OF PARKS AND RECREATION  HRI #   

PRIMARY RECORD    Trinomial   
       NRHP Status Code  
    Other Listings  
 Review Code  Reviewer  Date   
Page 1     of         *Resource Name or George and Iris Goodman/Rex Lotery House APN: 461-290-03-00 
 
P1.  Other Identifier:  

*P2.  Location:  ! Not for Publication    þ Unrestricted *a. County:  San Diego 
and (P2b and P2c or P2d.  Attach a Location Map as necessary.) 

    *b.  USGS 7.5' Quad:    Date:   T  ; R  ;  ¼ of  ¼ of Sec  ; M.D. B.M. 
 c.  Address:  5330 LeBarron Rd.    City:  San Diego    Zip:  92115  
 d.  UTM:  Zone:  10 ;   mE/   mN (G.P.S.)  
 e.  Other Locational Data:  (e.g., parcel #, directions to resource, elevation, etc., as appropriate) 
Elevation:  This property is located in the U.S.G.S. quadrangle San Diego as a portion of Lot 106 of 
Alvarado Unit #3, Map 5185, which was filed on May 22, 1963. The house at 5330 LeBarron Road is in an 
area generally known today as Alvarado Estates, near San Diego State University. 

*P3a.  Description: (Describe resource and its major elements.  Include design, materials, condition, 
alterations, size, setting, and boundaries): 
The 1968 George and Iris Goodman/Rex Lotery House is an excellent example of an Organic Geometric 
Modernism design with Prairie School and Usonian influences. The house is 4,860 square feet with four 
bedroom and five bathrooms. It is a custom, highly individualistic and creatively site specific design, taking 
full advantage of a large one acre size pie-shaped corner lot shape. The house layout is in a modified Prairie 
School cruciform design with four wings off the central mass. Organic Geometric features include the 
emphasis on right-angle geometry and angular corners, use of natural materials and horizontal massing.  
The house features many character-defining features of a mid-century Modernism house including free-
flowing floor plans and expansive use of glass throughout most of the perimeter.  The mahogany doors 
and smooth stucco walls and floor to ceiling glass alternate with each to allow for privacy and permits a 
blurring of the indoors to the outdoors. See Continuation Sheet 
 
*P3b.  Resource Attributes: (List attributes and codes)   
*P4.  Resources Present:  

 "Building !Structure !Object !Site !District !Element of District !Other (Isolates, etc.) 
             P5b.  Description of Photo: (View, date, 

accession #)  May 28, 2015 
 
*P6.  Date Constructed/Age and 
Sources:   July, 29 1968 
"Historic  
!Prehistoric !Both 
 

*P7.  Owner and Address:   
L. Michael and Megan Costa 
5330 Le Barron Road 
San Diego CA 92115 
 

*P8.  Recorded by:  (Name, affiliation, 
and address)   
Allen Hazard and Janet O’Dea 
1824 Sunset Blvd. 
San Diego CA 92103 
 

*P9.  Date Recorded: July 18, 2015 
*P10.  Survey Type: (Describe) 
Intensive. 
 

*P11.  Report Citation: (Cite survey 
report and other sources, or enter 
"none.")   None 

 
*Attachments: !NONE  !Location Map  !Sketch Map "Continuation Sheet  !Building, Structure, and Object Record 

!Archaeological Record  !District Record  !Linear Feature Record  !Milling Station Record  !Rock Art Record 
!Artifact Record  !Photograph Record  ! Other (List):  

DPR 523A (1/95) *Required information 

P5a.  Photo or Drawing  (Photo required for buildings, structures, and objects.) 

 



 

DPR 523B 

State of California ⎯  The Resources Agency Primary #  
DEPARTMENT OF PARKS AND RECREATION HRI#  
BUILDING, STRUCTURE, AND OBJECT RECORD 
Page 2 of 15 *NRHP Status Code  
  *Resource Name: George and Iris Goodman/Rex Lotery House APN: 461-290-03-00 
 
B1. Historic Name: George and Iris Goodman/Rex Lotery House 
B2. Common Name:  
B3. Original Use:  Single Family Residence B4.  Present Use: Single Family Residence   

*B5. Architectural Style: Organic Geometric Modernism  
*B6. Construction History: (Construction date, alterations, and date of alteration) 
George J. Goodman and Iris B. Goodman purchased Lot 106 of Alvarado Unit #3 for $24,500 on September 
28, 1965 from the Eason Enterprises, Inc.  The principal of that firm, local developer Fred S. Eason, owned 
the now historically designated house at 4777 Avion Way (built by master architect Cliff May in 1964). 
Easton bought the lot from the Title Insurance and Trust Company on May 18, 1960 and for a time used it as 
an air strip. 
 
After searching southern California for the “warm contemporary” style that they wanted, the Goodmans 
commissioned the well-known Los Angeles based Modernism architect Rex Lotery to build their house.  
The first design was rejected. Lotery’s next design thrilled the Goodmans and the final draft blueprints were 
signed off on October 28, 1966. The building permit is dated March 9, 1967; Lotery is listed as the architect 
and the Los Angeles based Parr Construction Company, the builder. A series of the permits includes: a 
water meter connection dated April 13, 1967; an electrical permit on April 3, 1967; a plumbing permit on 
May 25, 1967; an electrical permit dated June 15, 1967; an electrical permit for October 11, 1967; a heating 
and air conditioning permit for January 8, 1968; a water/sewer connection order on April 10, 1968; and an 
electrical permit for July 22, 1968. The Notice of Completion was not found and the date of the the final 
approval July 29, 1968  on the electrical permit was used for dating purposes. The Sandborn Maps predate 
the development of Alvarado Estates #3 and this area was not mapped. The pool on plans was never built. 
*B7. Moved? !No "Yes "Unknown Date:  Original Location:  
*B8. Related Features:   
B9a.  Architect: Rex Lotery b.  Builder: Parr Construction Company 

*B10. Significance:  Theme:  Residential Architecture    
Area:  Alvarado Estates (Alvarado Unit #3) 

Period of Significance: 1968  Property Type:  Single-
family residence Applicable Criteria: C, D 

The house at 5330 Le Barron Road merits historical 
designation under Criteria C for its integrity as an 
Organic/Geometric Modernism design. Mid-century 
architect Rex Lotery designed it. Lotery, while not 
recognized as a master architect in San Diego, has been 
recognized as a master architect in Beverly Hills and Los 
Angeles, California.  
 
The 1968 George and Iris Goodman/Rex Lotery House is 
an excellent example of the rare Organic Geometric 
Modernism style. It has Prairie School and Usonian 
influences. The remarkable house at 5330 Le Barron Road 
retains its architectural integrity in location, design, 
setting, materials, workmanship and feeling.   
See Continuation Sheet  

B13. Remarks:   
 

*B14. Evaluator:  Allen Hazard and Janet O’Dea 
  

*Date of Evaluation:  July 18, 2015 
 
 
        
 

 
 

 (This space reserved for official comments.) 

 (Sketch Map 

with north arrow required.) 

N # 

Google Maps 
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State of California ⎯  The Resources Agency Primary #  
DEPARTMENT OF PARKS AND RECREATION HRI#  
BUILDING, STRUCTURE, AND OBJECT RECORD 
Page   3  of  15 *NRHP Status Code  
*Resource Name: George and Iris Goodman/Rex Lotery House APN: 461-290-03-00 

 
P3 a. Description (continued): 
The George and Iris Goodman/Rex Lotery House also refers to the Prairie School by its integration into the 
landscape.  It rests on a concrete slab foundation and is made of wood frame construction.   
 
At the street view, there is a wide 16 to 20 foot circular concrete driveway that flows along the corner lot, 
including an original handmade red brick, three foot U-shaped diving wall; mature trees, grass, pebble 
paths, low-water plants, ground cover plantings and an original handmade red brick address street marker. 
There is also a two-car carport and a matching red brick, U- shaped dividing wall separating the lawn and 
the brick and pebble concrete main entry path. Two steps lead to the entry with a single row of bricks lined 
up and separated by a pebble concrete paths for the walkway.  
 
The house is a unique with numerous details, varied window styles for example. Fortunately, the owners 
were given house plans and so besides the below descriptions, elevations and other details are provided in 
the attachments of this report and show that the house was built according to its original design and today 
retains its integrity.  
 
Original plans of the plan view show that the main axis of the house runs north to south with a secondary 
axis running east to west. The house is further broken up into units of smooth plaster, French glass doors, a 
post and beam bump out on the south side of the main entryway and a small cruciform wing, which 
connects to the main house by a series of five floor to ceiling glass panels separated by thick redwood 
vertical posts perpendicular to the two mahogany front doors that mark the entry. This wing includes the 
bedrooms and is defined by high smooth plaster walls for privacy and three foot clerestory windows for 
light.  
 
A dramatic beveled parapet is a T-shaped, cantilever (that stretches six feet from the wall) made of redwood 
and sits just below the flat composite roofline. It seemingly floats above the walls. The cornice encircles the 
entire house and is made up of two-foot redwood horizontal fascia boards angled at 90-degrees and with 
the parapet create the feeling of horizontality and grounds the house to the site as if it is springing of the 
earth. This is a key principal of the Prairie School. 
 
There are panels of floor-to-ceiling glass windows throughout the house, a feature of Organic Geometric 
Modernism and Post and Beam styles that minimize the separation between the interior and outdoors.  The 
mahogany doors, French doors, stucco walls and floor-to-ceiling glass windows alternate with each other to 
allow varying degrees of exposure with interior privacy.   
 
The front of the bedroom wing features a low smooth plaster wall, two large casement windows and 
mitered glass corner windows. Continuing toward the north side, a high plaster wall allows for greater 
privacy for the secondary bedrooms and bathrooms. Each room has three-foot clerestory windows forming 
a continuous band brightening each room.  
 
The eastern elevation of the house has bands of small windows above a high smooth plaster wall. The 
southeastern elevation of the house features a large divided carport with a tile floor and gravel to mimic a 
Hollywood-style driveway using the gravel instead of grass. The Southside of the house has a small utility 
unit, which has a small jalousie window and solid wood service door.  
 
The rear or western elevation has a band of three-foot tall clerestory windows, some of which are the 
jalousie type. There is also a door into the rear of the house. There are large sliding windows and a pair of 
French doors leading into the kitchen. A low cantilever roof extends over a patio area. A band of eight floor 
to ceiling glass windows and French doors defines the area outside the dining and living rooms. The bank 
of clerestory windows continues above the bank of windows on the rear elevation. See Continuation Sheet 
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State of California ⎯  The Resources Agency Primary #  
DEPARTMENT OF PARKS AND RECREATION HRI#  
BUILDING, STRUCTURE, AND OBJECT RECORD 
Page   4  of  15 *NRHP Status Code  
        *Resource Name: George and Iris Goodman/Rex Lotery House APN: 461-290-03-00 
 

P3 a. Description (continued): 
 
The rear elevation is further defined by floor to ceiling glass mitered edge windows. A wide red brick 
chimney rises from the ground to form a focal point, with three-foot tall clerestory windows on both sides 
of the chimney. 
 
Another dominant feature of the western elevation is the original redwood and hand-made brick post and 
beam pergola over the patio with the three-foot high hand-made brick wall and wood bench. The patio is 
pebble concrete.  
 
The northwest elevation reveals the living room extension with a high plaster wall and three foot clerestory 
windows above it. Continuing along the western elevation toward the north side of the house is a bedroom 
with floor to ceiling windows, a glass door and three-foot clerestory windows above it.  The north 
elevation continues with the same pattern then introduces a large plate glass window adjacent to the 
sunken bathtub that is just inside.  
 
Next along the north elevation is a bump out that features two hand-made brick piers with floor to ceiling 
glass windows in between and an exterior glass door, mitered glass window corners, a band of clerestory 
windows continues along the north side of the house.  Four hand-made brick piers rest just outside this 
window to define the terrace. These piers do not connect to anything and are merely decorative and were 
part of the original blueprints just outside the master bedroom.  
 
Continuing along the northeast elevation is a high plaster wall for privacy outside the master bedroom as 
well as the band of clerestory windows. At another right angle turn along the northeast elevation is a low 
plaster wall with a bank of six casement windows and clerestory windows. A small bump out outside the 
original playroom features two casement windows above a short plaster wall as well as mitered glass 
corner windows, followed by high plaster walls, clerestory windows, two exterior air conditioning units 
and exterior utility boxes.  
 
The Organic Geometric Modernism style interior is not part of the designation nomination; however, it 
does reinforce the attention to detail and exemplifies the high standards of craftsmanship by the noted 
Modernism architect Rex Lotery. The interior also features a large sunken-carpeted living room with a 
prominent hand-made adobe style brick fireplace, an elevated small space with original Mexican tiles that 
served the first owners as a piano niche. The interior two-foot redwood crown molding mimics the exterior 
design as it is also angled at 90 degrees, and extends out into the room six-foot appearing to float above the 
living room. Philippine mahogany paneling is used on interior walls and built in closets and on the living 
room bar and floor to ceiling doors.  Original Mexican tiles are found at the entry and four steps leading 
down to the sunken living room and up into the dining room. 
 
One of the more curious features of this 1968 Modernism house is the cellar or bunker with its concrete 
coved ceiling. It is a 20-foot by 40-foot underground cellar on the northern side of the house. It is accessible 
through the kitchen/pantry area and predates the house. According to local history, in the 1930s, members 
of the Jehovah’s Witnesses built a main house nearby (4825 Avion Way) along with a barn and corral. 
Apparently, the concrete shelter was too strong to be torn down and remains a relic from this earlier time 
with an interior stairway constructed by the Goodman’s for access.   
 
See Continuation Sheet  
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State of California ⎯  The Resources Agency Primary #  
DEPARTMENT OF PARKS AND RECREATION HRI#  
BUILDING, STRUCTURE, AND OBJECT RECORD 
Page  5  of  15 *NRHP Status Code  
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B. 10. Significance (continued) 
 
Criterion C – Embodies distinctive characteristics of a style, type, period or method of construction or is a valuable 
example of the use of indigenous materials or craftsmanship. 
 
SIGNIFICANCE STATEMENT FOR CRITERIA C – The George and Iris Goodman/Rex Lotery House 
embodies the distinctive characteristics of the Organic Geometric Modernism style with strong Prairie 
School and Usonian influences by its design, its use and adaptation of style, setting, period and method of 
construction.   
 
The house is significant for illustrating the Organic Geometric Modernism style. A main tenant of Organic 
Geometric Modernism is the site-specific design, which Rex Lotery did masterfully here. The house is 
integrated into the oddly shaped corner lot and surroundings (which were formerly part of a barren 
airfield). The horizontally of the design grounds it to the site, further tying it to the Organic Geometric 
style. The cruciform design has its main or longitudinal axis that runs parallel to Le Barron Road. Organic 
Geometric designs are rare in San Diego, the house at 5330 Le Barron Road is a stunning significant 
example of the narrow genre of Modernism and significant for that very reason alone.  
 
The house is also significant for its integrity and as is exemplary of the mid-century Modernism movement 
and is significant for representing Organic Geometric Modernism architectural character defining features. 
The house retains its original and superb horizontal massing, spatial relationships, proportion, sharply 
angled corners, the use of natural materials such as mahogany, redwood, plaster, and glass bands or walls 
of windows that permit abundant light inside; a broad, flat roof with deep overhangs that give a reassuring 
sense of drama and shelter by its massive redwood beveled six foot parapet that creates a floating roofline. 
Covered carports instead of a garage, an open flow of rooms, ribbon clerestory windows providing a 
continuous band of light around the entire house. The juxtaposition of materials: plaster walls and floor to 
ceiling glass windows outside are among the main elements and expressions of Modernism architecture.  
 
The George and Iris Goodman/Rex Lotery House is an excellent example of the continuum of early to mid-
twentieth century architecture. Beginning with the Arts & Crafts movement and the Prairie School style 
evolving to Frank Lloyd Wright’s pre-war and post-war Usonian revolutionary and highly individual style 
that was refocused using those Organic Geometric Modernism tenants of the mid-century Modernism 
movement. This house fuses a multiplicity of sources and styles without subscribing to a single aesthetic in 
a manner rarely seen in San Diego.  
 
It reaches back to the Arts and Crafts movement that originated in England with John Ruskin, Charles 
Robert Ashbee, William Morris and others in the late nineteenth century. The movement spread to 
America without its socialism.  Gustave Stickley, the Greene brothers in Pasadena, Bernard Maybeck, 
Irving Gill and others interpreted the Arts and Crafts movement in different ways, yet all subscribed to the 
rejection of the machine and other Victorian excesses in an attempt to bring about an American Democratic 
form of architecture and living.  
 
The Prairie School was born among the principles of the Arts and Crafts movement, led by Frank Lloyd 
Wright and others primarily working in Chicago and other Midwest cities. The early Modern movement 
has its roots in the Prairie School with it emphasis on lack of decoration, free-flowing interior spaces and 
smooth clean lines. Wright’s attempt to bring innovative designs to teachers and other middle-class 
Americans began in the 1930s with what he called his Usonian homes. One can nearly draw a straight line 
from the Arts and Crafts movement right through the early twentieth century Prairie School and the 1930s 
and 1940s Usonian homes through the post-war Modernism movement directly to the house at 5330 Le 
Barron Road.  See Continuation Sheet 
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B. 10. Significance (continued) 
The Prairie School influences include its integration with the surrounding landscape, horizontal lines, flat 
roof with broad eaves, windows assembled in horizontal bands, solid construction, craftsmanship and 
restraint in the use of decoration with a free flowing or open interior. The Usonian influences include a 
carport, single-story, concrete slab foundation, flat roof, clerestory windows, natural materials including 
glass, plaster and wood; all are in common with the character defining features of 5330 Le Barron Road.  
 
The strong Prairie School influences would appear to be in deference to Frank Lloyd Wright. An 
examination of the Rex Lotery Archives at the University of California, Santa Barbara (UCSB) reveals that 
Lotery collected articles on Wright: including a 1954 issue of House and Home Magazine featuring Wright, 
a 1956 Arizona Highways Magazine on Wright’s Taliesin, a 1956 House and Home Magazine on Wright’s 
design ideas, the January 1963 House Beautiful Magazine of Wright’s Hanna House−a key Usonian design 
in the Bay Area, a 1960 House and Home Magazine featuring a portfolio of four Wright homes, and a May 
1958 Architectural Record Magazine on Wright’s Guggenheim memorial. Lotery’s UCSB Archives also 
include boxes of over 200 slides of Frank Lloyd Wright designs. It would certainly appear that Wright’s 
Organic designs were influential on Lotery’s work, including the house at 5330 Le Baron Road. George 
Goodman believed that Lotery studied with Frank Lloyd Wright.  The key distinction is that facts show 
that Lotery studied Wright’s work, but did not study with Wright at Taliesin. Ray Kappe, an important 
Modernism architect and former partner of Lotery, stated in an email exchange that Lotery was “…an 
admirer of Frank Lloyd Wright’s…the Goodman House looks very nice and is obviously Wright inspired”. 
 
The influence of Frank Lloyd Wright on the design at 5330 Le Barron Road can be traced to Wright’s most 
famous design; the 1936 Lilane and Edgar Kaufmann Residence in Mill Run, Pennsylvania called 
Fallingwater. But are also reflective of several of Wright’s early Usonian designs, including the Gordon 
House in Oregon, the Muirhead Farmhouse outside Chicago and the Afflick House in Bloomfield Hills, 
Michigan.  
 
The horizontal nature of the structural forms, such as the appearance of floating floors over the stream at 
Wright’s Fallingwater.  In the case of the Goodman/Lotery house, the dramatic massive redwood parapet 
that floats above the clerestory windows is an interpretation of Wright’s L plan Usonian cantilever. The 
overhang providing shelter while the clerestory windows emits light to all areas of the interior. Lotery has 
interpreted Wright’s Usonian homes, including the Jacobs Residence (1936) with its floor-to-ceiling glass 
steeped parapet, the Hanna Residence (1936) with its horizontal and vertical massing, the Bernard 
Schwartz Residence (1939) with its second-story central massing, flat roof and clerestory windows. Lotery 
proves to be masterful at not simply identifying with Wright’s design aesthetic, but skillfully applying 
Wrightian design principles into a highly individualistic interpretation of Wright’s long career into this 
single house. Thus, creating a dramatic and beautiful house that is designed for its setting with natural 
materials for modern living. This is one of the finest examples of Organic Geometric Modernism houses in 
San Diego County and merits landmarking.  
 
The massive redwood parapet is also reminiscent of Lotery’s own residence in Brentwood (1962). Other 
Organic Modernism features include the use of natural building materials such as glass, plaster and wood. 
The floor-to-ceiling use of glass is both a feature of the Post & Beam architecture as well as the Organic 
Geometric Modernism styles. The glass is used to minimize the separation between the interior and the 
exterior. Organic features also include the emphasis on rectilinear geometry, asymmetrical facades and 90-
degree right angles.  
 
See Continuation Sheet 
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B. 10. Significance (continued) 
 
The Prairie School (1901-1915) was developed as an antidote to the excesses and eclecticism of Victorian 
styles. Considered to be the only true indigenous American style because it did not reflect or express the 
elements that were found in preceding historic styles. The relevance of a building to nature and the 
landscape, the visual expression of natural materials and the idea of abandoning small, boxy rooms in 
favor on more open, integrated interior spaces were all features of this new Democratic style of 
architecture.  
 
The Prairie School was heavily influenced by the Transcendentalist philosophy of Ralph Waldo Emerson 
and the Idealistic Romantics, who believed that better homes would create better people. The Prairie 
School was primarily a residential architectural movement that began in Chicago and rapidly spread 
across the Midwest and later the rest of America, north-central Europe and Australia. Its origins date to the 
1890s and Louis Sullivan and later Frank Lloyd Wright, William Drummond, George Grant Elmslie, Barry 
Byrne, William Gray Purcell, Marion Mahony, Walter Burley Griffin, Francis Sullivan, George Washington 
Maher, John S. Van Bergen and other architects. Its origins also lie in tandem with the ideals and design 
philosophies of the Arts and Crafts movement during the late nineteenth and early twentieth centuries. 
The Prairie School (the term Prairie School was coined by author H. Allen Brooks in the 1960s) and the Arts 
& Crafts movement both served as an alternative to the then-dominant Classical Revival influence, both 
new movements sharing a desire for simplicity and function.  
 
Artisans, most of who worked in Wright’s Oak Park Studio, included Richard Bock, Orlando Giannini 
(who later built and lived in San Diego), George Niedecken and Alfonso Iannelli (who also worked briefly 
in San Diego), also contributed to the artistic designs of the Prairie School. The intense wave of 
conservative mood that swept the country after the First World War, combined with the demise of the Arts 
and Crafts movement signaled a change in taste and away from the values of the Prairie School. Frank 
Lloyd Wright and others promoted the idea of “organic architecture”; the primary principles are that a 
structure should look as if it belongs on the site, as if it naturally grew there. Wright also considered the 
horizontal orientation of the Prairie School style to be a distinctly American design concept.  
 
In 1918, Irving Pond wrote: “The horizontal lines of the new expression appeal to disciples of this school as echoing 
the spirit of the prairies of the great Middle West; which, to them embodies the essence of democracy.” Author H. 
Allen Brooks describes this new architecture as reflecting the disposition of the single mass or composite 
massing, the shape of the low long hipped roof, the horizontal banding of windows, the emphatic belt 
course between the stories…the continuity of line, edge and surface, an inheritance from the earlier Shingle 
Style. The historical styles were rejected. The materials used were generally brick or wood or plaster. In the 
Prairie School early years, the appearance of the building was often typified by a low rectangular shape 
with asymmetrical, opposing features such as a forward projecting wings, laterally extending porch and an 
entrance opening.   
 
Prairie School Characteristics included:  

• Integration with the landscape 
• 1 to 2 stories 
• Projecting or cantilevered wings 
• Ribbons or bands of windows, usually 

casement windows 
• Clerestory windows 
• Flat or slight hipped roof with wide 

overhanging eaves 
• Use of natural materials, especially stone 

and wood 

• Siding often stucco, stone or brick 
• Stucco or smooth wall finish 
• Geometric forms and horizontal lines 
• Open interior spaces   
• Restraint in the use of decoration 
• Horizontal lines and elements to evoke 

and relate to the native prairie landscape 
See Continuation Sheet 
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San Diego’s Modernism would also begin with Irving Gill. Gill borrowed from the Arts and Crafts 
movement and the Prairie School styles. In 1891, before arriving in San Diego, Gill joined the Adler and 
Sullivan firm in Chicago. He worked there until 1893, working side-by-side with Louis Sullivan’s leading 
draftsman, a young Frank Lloyd Wright and was undoubtedly influenced by both Wright and Sullivan. 
Louis Sullivan’s famous and most misunderstood mantra, “form follows function” from the early 
twentieth century was a dictum for the Modernism movement. Wright’s Unity Temple (1905) and the 
Robie House (1919) were among the first examples of modern architecture in the United States. Walter 
Gropius, the founder of the German Bauhaus, claimed that Wright’s 1911 Wasmuth Portfolio (100 Wright 
plates published in Germany) served as the Bible for European Modernism. The Deutscher Werkbund, a 
German association of architects and designers would pave the way for the Modernism movement in 
Germany following World War One, Peter Behrens was one of the Deutscher Werkbund’s most famous 
artists, he trained Le Corbusier, Gropius and Mies van der Rohe in Europe.  
 
In 1905, Irving Gill designed the first “San Diego Prairie School” houses along Seventh Avenue.  The 
earliest Modern designs were Prairie School homes in San Diego were by Gill and William S. Hebbard 
along Seventh Avenue and include the Alice Lee Residence (1905), the Katherine Teats Cottage (1905), the 
Alice Lee Cottage (1905), the Cossitt Residence (1906) as well as the demolished Hamilton Residence 
(1908).   One of the lasting legacies of early twentieth century Prairie School architecture is its influence 
upon the Modernism movement, including the Organic Geometric Modernism movement following World 
War Two.  In 1916, The Craftsman, Gill would describe his brand of architecture with its straight lines, 
simple cubes and shear plain walls unadorned by cornices, overhangs or anything but a simple vine 
growing along its structure. Gill would emphasize simplicity and the importance of indoor-outdoor living. 
Gill’s use of reinforced concrete and stark geometry is seen in Lilian Rice’s clean lines of her Rancho Santa 
Fe homes (while employed by Richard Requa and Henry Jackson), her residential designs would stress the 
blending of house and garden. Many of Gill and Rice’s design philosophies would carry forward in the 
indoor-outdoor living concepts by local post-war Modernists.  
 
As the International style took hold, other architects strayed from its purely functionalist forms, while 
retaining highly Modernist characteristics. Eero Saarinen, Alvar Aalto and Oscar Niemeyer were three of 
the most prolific architects and designers of this movement, which would influence contemporary 
Modernism. Le Corbusier once described buildings as “machines for living”, but people were not machines 
and it was suggested that people would not want to live in such impersonal buildings and homes. During 
the middle of the twentieth century, some architects began experimenting in organic forms that were more 
human and accessible. Mid-century Modernism or organic architecture became popular due to its 
democratic and playful nature. The term, “organic architecture” was coined by Frank Lloyd Wright. 
Materials, motifs and basic ordering principles that continue to repeat themselves throughout the house 
were some of its principles. The best-known example as referenced earlier is Wright’s 1936 Fallingwater in 
rural Pennsylvania.  
 
Usonian architecture grew out of Frank Lloyd Wright’s earlier Prairie School homes. Both styles featured 
low roofs and open living spaces. Both styles made abundant use of brick, wood and other natural 
materials. Usonian houses are also described as a simplified version of Prairie School architecture. 
Following Wright’s Prairie School period, he sought a new direction for his architecture. The four 
California blockhouses marked a fresh start. Like the Prairie School designs, they were multilevel. Wright 
designed his first Usonian house in 1935, moving toward single story homes for the middle class.  
 
See Continuation Sheet 
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B. 10. Significance (continued) 
Typically, Wright’s Usonian homes were smaller, one-story structures set on concrete slabs with piping for 
radiant heat. Open carports took the place of garages. First developed in the 1930s by Wright during the 
depths of the Great Depression, without attics, basements and little ornamentation. Some believe that 
Wright termed these small homes Usonia meaning the United States of North America.  Wright sought to 
create a democratic, distinctly national architectural style that was affordable for the “common people” of 
America. Wright’s Usonian architecture played an important role in the evolution of America’s mid-
century homes. Despite Wright’s aspirations toward simplicity and economy, the Usonian houses often 
exceeded budgeted costs, became unique, custom homes for families of comfortable means. Among 
Wright’s early and key Usonian houses were the Herbert Jacobs House (1936) in Madison WI, the Pope-
Leighey House (1936), the Curtis Meyer House (1948) and later, the Zimmerman House (1950).   
 
Usonian Characteristics: 

• Low or flat roofs 
• Open living spaces 
• Brick, wood and other natural materials 
• One-story 
• Set on concrete slab 
• Carport  
• Organic – “out of the ground and into the light” 
• Clerestory windows 
• Asymmetrical fireplaces  

 
Following his employment with Gill, Richard Requa and Frank Mead would pursue “Southern California 
Architecture”, the design of buildings and homes where “…landscaping and the terrain would be compatible and 
compliment each other.” Requa would utilize Gill’s concepts on the 1935 California Pacific International 
Exposition, stressing stucco exteriors, tiled roofs, Moorish arches and unique chimney designs. Wright’s 
son, John Lloyd Wright first worked in San Diego for Harrison Albright (Workingman’s Hotel, also called 
the Golden West Hotel, 1913). John Lloyd Wright returned to San Diego following WW2 and designed 
several noteworthy Mid-Century homes in Del Mar, most reflective of his father’s Prairie School style, but 
with a nod to Modernism. Another key local Modernist design was Rudolf Schindler’s experiment in low-
cost housing, the Pueblo Ribera Courts (1923) in La Jolla, following Schindler’s association with Frank 
Lloyd Wright’s Hollyhock House in Los Angeles. He sought to redesign the California modern home and 
create communal indoor-outdoor living.  
 
In 1932, the International Exhibition of Modern Architecture was held at the Museum of Modern Art in 
New York City. Philip Johnson and Henry-Russell Hitchcock brought together many different components 
in design and architecture that would later be called the International style. With the rise of Nazism in 
Germany, several key Modernism figures would flee to America, including Marcel Breuer, Walter Gropius 
and Mies van der Rohe. High style Modernism design would dominate in commercial architecture but 
never in residential homes, with few exceptions. Early residential examples in America include the Lovell 
House in Los Angeles by Richard Neutra in the 1920s and the Case Study Houses. Between 1945 and 1966, 
architects including Neutra, Charles and Ray Eames and others commissioned The Case Study Houses in 
the greater Los Angeles area. Many of these designs employed a blurring the indoors with the outdoors. 
The Farnsworth House by Mies van der Rohe and the Glass House by Philip Johnson were classic 
examples of embracing “the box”. While most viewed such houses as too cold and static for the average 
person, most Modernism architects viewed them as a necessary tenant of Modernism, uncluttered and 
pure Minimal designs.  
 
See Continuation Sheet  
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B. 10. Significance (continued) 
 
In a broader context, the Modernism movement began at the turn of the twentieth century with important 
changes seen in architecture and with the rapid technological advancements and modernization of society.  
The Modernism style embodies the post-war Modernism movement that gained popularity after the 
Second War World. Important architects following World War Two included Le Corbusier, Ludwig Mies 
van der Rohe, Walter Gropius, Frank Lloyd Wright and others. 
 
Modernism is a complex movement, which has roots in other parallel movements, including Futuristism, 
Art Deco, Streamline Moderne, Expressionism, and all a combination of the rejection of Nineteenth century 
styles. All were searching for a new post-World War One and later post-World War Two aesthetic in art, 
design and architecture. World War Two and its aftermath were also major factors in driving innovation in 
building technology and later, architectural designs.  The lack of wartime supplies would encourage 
experiments with prefabricated building, including Quonset huts, the post-war enameled-steel Lustron 
House (1947-1950) and Buckminster Fuller’s experimental aluminum Dymaxion House.  
 
The post-war Case Study House Program is credited as likely being the most influential on the 
development of San Diego Modernism, the use of “contemporary” style meant “…each architect might 
wish to change his idea or a part of his idea when time for actual building arrives”. The “contemporary” 
style became popular locally as a result of the Case Study Homes, such features as indoor-outdoor living 
spaces with large patios; open, free-flowing floor plans; liberal use of glass; simple, economical structure 
and materials; low maintenance materials and landscape. 
 
Three Case Study Homes were completed in San Diego, known as the Case Study Triad Houses. 
Killingsworth, Brady and Smith in La Jolla completed these Post and Beamn homes in 1959. Post and Beam 
was a highly individualized method of construction where structural framing consists of load bearing 
beams supported by columns rather than solid bearing wall, allowing for expansive use of glass along the 
perimeter of the building. Architects also used the natural slopes and landscape as well as the orientation 
of the structures to provide views and indoor-outdoor living opportunities while maintaining a certain 
level of privacy. Post and Beam houses are characteristically rectilinear with open floor plans that are grid-
like in layout and based on a consistent module or beam length. The roofs are usually flat, open times with 
wide overhangs; they are also usually custom designed and involve high degrees of individualism. In San 
Diego, the majority of Post and Beam Modernism homes are found in Mission Hills, La Jolla, Point Loma, 
Del Cerro, Mt. Helix and Alvarado Estates.  
 
Several different and distinct Modernism styles have also been identified in San Diego; including suburban 
tract homes that included mostly Minimal Traditional affordable homes for the returning World War Two 
veterans to new neighborhoods such as, Rolando, College area, Clairemont, Allied Gardens, Oak Park, Del 
Cerro, Lake Murray, San Carlos, University City and other communities. The Tract Ranch style was also a 
dominant residential post-war style that traces its origins to Cliff May’s haciendas, Sunset Magazine’s 
“Western Ranch Homes by Cliff May” in 1958 was essential toward the birth and growth of this popular 
genre. Other important sub-styles of local Modernism include Streamline Moderne, Futurist-Googie, Tiki-
Polynesian, Custom Ranch, Contemporary, Brutalism, Organic Geometric, Organic Free-Form as well as 
Post and Beam (c. 1950-1970).   
 
In San Diego, Lloyd Ruocco is regarded as the father of post-war Modernism. His designs mostly featured 
organic materials in their natural forms, and his later designs became less complex and were based more 
along the lines of the Los Angeles Case Study Homes. Ruocco worked in the offices of Requa and William 
Templeton Johnson following his graduation from U.C. Berkeley. He also worked under Rice on the master 
plan of Rancho Santa Fe. Ruocco’s early designs (1937-1952) were mostly exposed redwood siding with flat 
roofs. Other important San Diego Modernists include Homer Delawie, a proponent of the Post & Beam 
branch of Modernism, Cliff May, William Cody, Loch Crane, Craig Ellwood, See Continuation Sheet  
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B. 10. Significance (continued) 
 
Frank Hope, James Hubbell, Frederick Liebhardt, Paul McKim, C.J. Paderewski, Herb Turner, Richard 
Wheeler and many other talented architects.  
 
In addition to Lloyd Ruocco, Sim Bruce Richards (1908-1983) would represent some of San Diego’s finest 
organic architecture. Richards was also an artist, a designer. Following graduation from U.C. Berkeley, 
Richards designed rugs, which led to further training, but this time at Frank Lloyd Wright’s very non-
traditional Taliesin fellowship program. Learning about the sensuality of wood and organic designs at 
Taliesin, Richards would return to San Diego and work at William Templeton Johnson’s office. During the 
1950s and 1960s, Richards would design simple wood homes for loving clients, sometimes working with 
artist James Hubbell and Rhoda Lopez. 
 
Organic Geometric (c. 1955-1975) is another important sub-style of Modernism, as stated above, its roots lie 
with Frank Lloyd Wright, who integrated structures into their surroundings, used local materials such as 
wood and stone and designed buildings that were respectful to their site. Like their Post and Beam Modern 
contemporaries, Organic Geometric architects also used glass to minimize the separation between interior 
and exterior and encourage indoor/outdoor living. Buildings were carefully sited to take advantage of 
views and other site features, often built on steep slopes and boasting large balconies. In terms of shape, 
architects designed these buildings with an emphasis on rectilinear geometry, asymmetrical facades, 
unusual rooflines, and angular shapes. 

Examples of Organic Geometric architecture are rare in San Diego. Residential buildings in the Organic 
Geometric style were built by architects such as Sim Bruce Richards, who worked under Frank Lloyd 
Wright, Lloyd Ruocco, and John August Reed, who was at one time an assistant to Lloyd Ruocco and later 
worked with Sim Bruce Richards. These architects used the principles of organic design within the 
structure of geometric forms as a means of emphasizing both the man-made and natural elements of the 
buildings. Organic Geometric architectural designs were built primarily in the La Jolla and Point Loma 
areas; however examples of this style are extant throughout the region and should be treated as significant 
resources. The modern Organic architecture movement has its origins in the Prairie School and later Frank 
Lloyd Wright’s Usonian designs.  The Goodman’s worked with some of these masters with other building 
projects, but when it came to designing their home they ventured past San Diego to seek out an architect to 
create the “warm contemporary” Organic Geometric Modern design they desired and found Rex Lotery. 

The City of San Diego recognized exterior elements and characteristics associated with Organic Geometric 
Modernism include: 
Character-Defining Features of Organic Geometric: 
Primary 

• Exposed structure and materials 
• Square, diamond, polygon design motifs 
• Natural materials (wood, stone, glass) 

 
Secondary 

Sharp angular massing 
• Asymmetrical facades 
• Complex roof forms 
• Site specific design 

See Continuation Sheet 
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B. 10. Significance (continued) 
 
The house at 5330 Le Barron Road clearly reflects the Organic Geometric Modernism architectural aesthetic 
and time in which it was built. The house is significant because it retains a high degree of integrity, it 
displays a high degree of individualism, and its Organic Geometric Modernism style is both rare and 
intact. It is one of the best designs by a recognized Master Modernism Architect, Rex Lotery.  While he is 
recognized as a master Modernism architect in Beverly Hills and Los Angeles, this is the only known 
Lotery design built in San Diego. Lotery’s former partner, Ray Kappe, remembers a Lotery designed home 
though it has not been documented or located if it still exists. 
 
The following is an analysis of the George and Iris Goodman/Rex Lotery House to demonstrate how it 
meets the Secretary of the Interior Standards for the Treatment of Historic Properties.  
 
1. Location. The 1956 Sanborn Fire Maps did not include Alvarado Unit #3 as the house at 5330 Le Barron 
Road was built in 1967, completed in 1968. There is also no Sanborn Fire Maps of Alvarado Estates as there 
were too few homes in the area in 1956. Furthermore, the tiny Alvarado Unit #3 (Map 5185) dates to 1963, 
well after the latest Sanborn Fire Maps. However, based on the original 1966 blueprints, which shows the 
footprint and relationship of the house to the driveway it can be concluded that the house has not been 
moved from its original location and thus has excellent location.  
 
2. Design. The house is an excellent example of post-war, Organic Geometric Modernism architectural style 
with Prairie School and Usonian influences. It has many character-defining features of a Modernism house: 
including a flat roof; little to no applied decoration; selected post and beam features; allowing use of 
expansive floor-to-ceiling glass windows; horizontal massing and large overhanging eaves. It is a strong 
integration of the interior and exterior spaces from a site specific, angular design based on a Prairie School 
modified cruciform plan. The Organic Geometric characteristics are rooted in its unique and creative siting; 
the house is integrated into a deep corner lot. The horizontally of the house grounds it to the site, further 
tying it to the Organic Geometric style. The expansive cantilevered roofline with a dramatic and massive T-
shaped inverted thick beveled redwood parapet and cornice with a two foot thick redwood fascia board 
surrounding the house appears to float above a continuous band of three foot tall clerestory windows 
echoes the Organic Geometric style. The floor-to-ceiling use of glass is both a feature of the Post & Beam as 
well as the Organic Geometric Modernism styles. The glass is used to minimize the separation between the 
interior and the exterior spaces. The floor-to-ceiling glass windows, French doors are periodically 
alternated with high plaster walls that provide privacy. Organic features also include the emphasis on 
rectilinear geometry, right angle facades and angular shapes. Overall, the shape, bulk, scale and design of 
the house appears to have excellent integrity.   
 
3. Setting. The house in Alvarado Unit #3 remains in situ. Alvarado Estates is a post-war suburban 
neighborhood that features contemporary, custom and Modernism homes, several Modernism architects 
designed excellent examples of Post & Beam Modernism homes, including historically designated Henry 
Hester and Ronald Davis (5120 Norris Road, 1958); Lloyd Ruocco (4727 Avion Way, 1970); Richard Neutra 
(Bond Residence, 4449 Yerba Santa, 1960); Byrum Residence, 5460 Toyon Road, 1959; the historically 
designated Cliff May House (4777 Avion Way, 1964); Sim Bruce Richards (1955); John Mortenson, William  
See, Louis Bodmer, Donald Goldman, Leonard Veitzer and Richard Wheeler Jr. The houses surrounding 
5330 Le Barron Road are reflective of post-war high-end custom home building and provide an excellent 
setting.  
 
 
See Continuation Sheet 
 
 
 



 

DPR 523B 

State of California ⎯  The Resources Agency Primary #  
DEPARTMENT OF PARKS AND RECREATION HRI#  
BUILDING, STRUCTURE, AND OBJECT RECORD 
Page   13  of  15 *NRHP Status Code  
        *Resource Name: George and Iris Goodman/Rex Lotery House APN: 461-290-03-00 
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4. Materials. The house maintains its original character-defining features, including composite and gravel 
flat roof, a dramatic cantilevered, beveled parapet and cornice that encircles the entire house and is made 
up of two-foot redwood horizontal fascia boards angled at 90-degrees and with the parapet create the 
feeling of horizontality and grounds the house to the site. Oregon redwood was hand selected by the 
project manager of Parr Construction then specially milled.  Hand-made bricks and tiles were selected and 
imported by George and Iris Goodwin from a small factory in Northern Mexico.  Other materials include 
smooth plaster walls and floor-to-ceiling glass windows, glass clerestory windows. The brickwork/pebble 
stone hardscape is also original.  The house has a carport. The foundation is concrete slab. Overall, the 
materials aspect of the integrity is excellent.  
 
5. Workmanship. The house was designed by noted Los Angeles Modernism architect Rex Lotery and built 
by Parr Construction. It reflects excellent craftsmanship of an Organic Geometric Modernism house during 
the Modernism Mid-century era with strong Prairie School and Usonian influences. The house’s interior 
also features a carpeted sunken living room with a massive hand-made adobe brick fireplace, exposed 
inverted massive redwood beveled cornice resting upon the clerestory windows that provide ample 
interior light as well as the two foot thick angled redwood fascia board which wraps around the interior 
space, Philippine mahogany paneling, built-in bar and floor to ceiling doors with original hardware. A 
piano alcove is nestled above the living room with original Mexican floor tiles and floor-to-ceiling glass 
windows and French doors. Overall, the workmanship aspect is excellent.  
 
6. Feeling. The overall feeling of the neighborhood is that of a post-war, 1950s through 1980s 
neighborhood, with large lots of custom homes. The historical senses and feel of a person walking down 
the street would be nearly the same as the 1960s when this house was built. The 1968 Organic Geometric 
Modernism house has excellent integrity. Therefore, the feeling aspect is excellent.  
 
7. Association. George Goodman, M.D. and Iris Goodman commissioned the house from Modernism 
master architect Rex Lotery. They lived in the house from the time it was built in 1968 until they sold it in 
2003.  Louis Philip “Phil” Cohn (1927-2015) and Alice Cohn (1928-2013) were the second residents until and 
the current residents L. Michael and Megan Costa purchased it in 2015. 
 
Architect Rex Lotery has been called one of Southern California’s leading postwar modernists and is 
recognized as a Master Architect in the City of Beverly Hills and with the City of Los Angeles in the Survey 
LA, Los Angeles Historic Resources Survey of 2013. Noted Modernism photographer Julius Shulman 
photographed Lotery’s Schacker House (Beverly Hills) in 1957 and the Kahn, Kappe and Lotery 
Hattenbach House (Los Angeles County) in 1975.  
 
In the 1950s, Lotery served as a draftsman with Barienbrock and Murry. Then he embarked upon a private 
career from 1957 until 1968 when he became a partner with the architectural firm of Prin, Kahn, Kappe & 
Lotery, Architects & Planners. In 1978 that firm changed its name to Kappe, Lotery, Boccato 
Architects/Planners.   
 
Lotery’s notable projects included the Schacker House, the Spanner House (1968), the Lotery Houses in 
Brentwood and Santa Barbara, the Kritzer House, the Freedman House, the Trousdale Development 
Company Model House (once owned by Elvis Presley), and the Barclay Bank and Shops Building.  Lotery 
died in 2007, his archives are housed at the University of California, Santa Barbara.  
 
See Continuation Sheet  
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B. 10. Significance (continued) 
 
Clearly, this work shows that Lotery is worthy as a master Modernism architect, well known in Beverly 
Hills, Los Angeles and Santa Barbara. However the home at 5330 Le Barron Road is a rare example, likely 
his only design in San Diego. While Lotery is not currently recognized as a master architect in the City of 
San Diego, we believe that the quality of this single house and after further investigation may elevate him 
to be placed on the City of San Diego’s List of Master Architects. 
 
The house at 5330 Le Barron is a significant resource and represents a Modernism masterpiece built in San 
Diego.  It is one of Rex Lotery’s finest; it retains all of its physical features that illustrate the Post & 
Beam/Organic Geometric Modernism house in terms of massing, spatial relationships, proportion, pattern 
of floor-to-ceiling glass windows and texture of materials. Therefore, the house is significant for 
representing one of Lotery’s best designs and one of San Diego’s most significant Organic/Geometric 
Modernism house designs within a fairly rare architectural genre. While this report is not seeking 
designation based on Criteria D, it is hoped that Rex Lotery will someday be recognized specifically for 
this work and nominated to the City of San Diego’s List of Master Architects.  
 
As the Goodman’s, the Cohen’s or Costas and architect Lotery are not on the City of San Diego’s official list 
of important people or master architect, the house has good association.  
 
B11. Additional Resource Attributes: (List attributes and codes)  
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     Los Angeles Time article about the UCSB Lotery Archives, Feb. 10, 2010 
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     Curbed Los Angeles   
Present Day Photos: Allen Hazard 
 
Historic Reports 
2014. Historic Nomination of the Martin and Enid Gleich/Henry Hester and Ronald K. David House, 5120 
Norris Road San Diego CA 92115, by Allen Hazard and Janet O’Dea, submitted to the City of San Diego on 
January 24, 2014. 
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Websites 
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Architecture.about.com (Usonian houses) 
City of San Diego Historic Resources Board, Register of Designated Resources. 
Los Angeles Times, February 5, 2010 online (UC Santa Barbara receives Rex Lotery archives). 
OAC, Online Archive of California (UCSB Archives, Rex Lotery; www.oac.cdlib.org) 
OHP.parks.ca/gov – San Diego Modernism Context Statement submitted to the State of California Office 
of Historic Preservation, October 17. 2007. 
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Modernism San Diego modernsandiego.com  
Wikipedia, Modernism. 
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Miscellaneous 
L.B. Powers & Son Plumbing Co. Inc. Power Walks, Walking Tours, by Allen Hazard, 2010. 
 



5330 Le Barron Rd. 
Appendix





A.1 Assessors Building Record



Assessor notes in 1974 refer 
to some cracked 

glass panels 
due to some settling 



A. 3 Water and Sewer Records

Water/Sewer
Connection

April 8, 1968

Meter installed
3/17/1967 



12/31/1963
Electric Permit

filed by Fred Eason
presumed to be for

 lighting at the 
air strip

A. 4 Building Construction Permits 



3/30/1967
Building permit

names
 George Goodman,

Rex Lottery 
Architect and 

Parr Construction



Electrical 
permit -

 temporary service
4/3/1967



5/25/1967
Plumbing/gas 

permit



5/28/1968
Plumbing Approval



Electrical 6/15/1967
Two new circuits



7/29/68 
Final electrical

approval 



Electrical 
10/11/1967

Range, dryer 
and oven



1/8/1968 
Heating &

 Air Conditioning



Electrical Permit
7/22/1968

Fixtures and 
branch circuits



A. 5 Site Plan



 
 
 
Attachment B 
Ownership and Occupant Information 
 
 
 
 
 
 

 
B.1 – Chain of Title 
B.2 – Directory Search of Occupants 
B.3 – Deed from the Date of Construction 

  



Granter Grantee Year Document #

Eason Enterprises, Inc. George J. and Iris B. Goodman September 
22, 1965

Reel 65-78, p. 5 
184494,  
829023

George Joseph Goodman Philip and Alice Cohn May 5, 
2001

203-0520896

David Cohn Louis Michael and Megan Cassidy Costa April 9, 
2015

2015-0167287

B.1 Chain of Title 



Name Year Notes

George Joseph and Iris Barbara Goodman, 
MD

1969-70 No listing for the Goodmans at 5330 Le 
Barron Road until 1969-1970, previous 
City Directory listing was in 1968 for 
5652 Dartford Way. 
Dr. Goodman’s office is at 1744 Euclid 
Avenue, San Diego 

Philip “Phil” Louis and Alice Cohn 2003

L. Micheal and Megan Costa 2015

B. 2 Directory Search of Occupants



Deed from Eason 
Enterprises Inc 

to George and Iris 
Goodman

B. 3 Deeds from the 
Date of Construction 



Deed from The 
Cohn Family 

Trust to L. 
Michael and 
Megan Costa
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C.1 – City of San Diego 800 Scale 
Engineering Map 

C.2 – Current and Historical USGS Maps 
C.3 – Original Subdivision Map 
C.4 – Sanborn Maps 

     1886/1887 
     1906 
     1921 
     1940 
     1950 
     1956 
  



C. 1 City of San Diego 800 Scale Map 

5330 Le Barron Rd.



C.2 Current and Historical USGS Maps 

5330 Le Barron Rd.

Historical USGS 1904



Current USGS Map 2007 

5330 Le Barron Rd. 



C. 3 Original Subdivision Map

5330 Le Barron Rd. 
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D.1 – Historical Photographs 
D.2 – Current Photographs 

  



Current Photographs 



East Elevation 





Front door, Original Hardware and a peek Inside











North Elevation 







Original brick post are
 outside

the Master Bedroom



West Elevation









South Elevation 







Interior Details 











Lot and Grounds

The Goodmans brought in mature trees to the site as it was 
barren because it was previously cleared and used as an air strip.



Cellar
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E.1 – Criterion A 
E.2 – Criterion B 
E.3 – Criterion C 
E.4 – Criterion D 
E.5 – Criterion E 
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Criteria A – Informational 
 

 1 

A Brief History of Alvarado Estates 
The early history of what is now called Alvarado Estates recalls a 1920s house, home to 
an eccentric who dug an enormous cave, a religious settlement and a private airstrip.  
 
The area was always isolated, located atop a hill, which could be climbed with difficulty 
or entered by a single road. The site was made famous in the 1920s by a druggist named 
William Young. Young was born in England and arrived in the United States on a cattle 
boat. He later became editor of a religious publication known as the Science Advocate, 
published in Oakland, CA. Reportedly a small frail man, his doctor told him that his 
health could be maintained by digging! He dug and dug and dug – first by clearing brush 
along Mission Valley, near Adobe Falls and later in Kensington. Young dug extensively 
in Alvarado Estates.  He created a cave that drew people to the area.  When community 
members became concerned of the stability of the caves, all traces of his efforts were 
closed off.  He died on April 13, 1938 at the age of 93.  
 
In the 1930s, the land was owned by William Heath, an heir to the Coca-Cola fortune, his 
wife Bonnie was a ward of Judge Joseph F. Rutherford, the head of the Jehovah’s 
Witnesses. Heath permitted the Jehovah’s Witness members to use the area in modern 
Alvarado Estates; however, little is known of their activities. A productive farm produced 
fruit trees and crops fed by a local well. A main house called Beth Sham was built at 
4825 Avion Way, the house was reportedly constructed with 13-inch thick walls, it also 
had a concrete basement shelter. A barn and corral stood close by the old house. A twenty 
by forty feet concrete shelter with a vaulted ceiling with barred transom-like windows 
that once had its own generator, diesel fuel tanks, cupboards for food and well was 
apparently built to prepare for the Great Armageddon. The original buildings were 
demolished long ago, but the concrete shelter was too strong to be torn down and 
survives today under the house at 5330 Le Barron Road, the subject of this designation 
report.  
 
In 1948 a group of professors, physicians, some aircraft industry workers and local 
professionals met at San Diego State in the Cafeteria to discuss the possibility of 
providing home sites for those who loved the outdoors, with a particular emphasis on 
horseback riding. With the aid of a local developer, the site, west of then San Diego State 
College, was decided upon. It was a rather wild area that had never been used before, the 
only existing infrastructure being a private airstrip and one house.  Originally 112 home 
sites were envisioned because there was 112 acres of land; however, surveyors limited 
the homes to 85 because of the topography. Each person owned 1/85th of the land for an 
$800 share, but no specific lots were bought. To equitably distribute the choice of lots, 
the members choose numbers in a lot lottery, the lots all sold initially for less than $5,000 
each. 
 
A surveyor was hired to map the area and suggest lot lines for home sites to the north of 
the airstrip, Gilles Field. By 1952, the Covenants, Conditions & Restrictions were 
recorded on the land and lots were ready for sale. The neighborhood retained community 
ownership of a large canyon, which was used for horses and which was felt to be the 
ideal site for a community center. As the neighborhood grew however, this became less 
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necessary. The canyon remained as open space. Gradually the small airstrip became a 
problem for many, a Mrs. Gillies reported that one of her neighbors trained circus horses 
on the runway making landings difficult. Other neighbors soon complained that the 
planes seemed to be headed directly at their houses. The airstrip land was also becoming 
valuable. The airstrip closed, with the last flight taking place in January 1961. The 
airstrip and remaining land owned by Bud Gillies were sold to developer Fred Eason, 
becoming Alvarado Estates Unit III (3), on which the house at 5330 Le Barron Road now 
sits.  
 
In 1965, a second set of lots was surveyed, annexed to the Association and the new 
members joined. By this time, the airstrip had been shut down and its runways had been 
turned into home sites. Alvarado Terrace, an area to the southeast on the same plateau, 
was built out but was not annexed to the Association until 1999. At that time, the 
Association won approval from the City of San Diego to construct a gate at the entrance 
of the Estates, turning the public streets into private streets. The change to a gated 
community was the result of the decision of San Diego State University to build Cox 
Arena, a site to be used for sporting events and popular concerts, which threatened the 
Community with parking and traffic issues. 
 
In 2001, houses on Yerba Anita Drive, to the east of Alvarado Estates, were annexed as a 
result of concern about fire hazards on the eastern edge of the Estates. A plan to make 
that street private and gate it to protect the eastern edge did not succeed and some of the 
Yerba Anita Drive owners were allowed to withdraw from the Association. Today, the 
Association territory includes 129 lots, in addition to the common area owned by the 
Association. Its Covenants, Conditions & Restrictions were last updated in May 2004. 
The San Diego Modernism Historic Context Statement states that Alvarado Estates 
featured excellent examples of Post & Beam homes and Custom Ranch developments. 
Alvarado Estates was identified by the Modernism Historic Context Statement as a 
potential future Historic District for Modernism homes, homes that were built in the 
1950s and 1960s in a high-end custom residential development. It also stated that due to 
the relative rarity of Post & Beam Modernism, extant examples should be considered for 
historic designation, citing their high degree of individualization.  
 
Significant architectural homes:  
 

• Arenson Residence (1970), 4727 Avion Way, by Lloyd Ruocco. 
• Dr. Robert E. Bond Residence (1960), 4449 Yerba Santa by Richard Neutra. 
• Eason Residence (1964), 4777 Avion Way by Cliff May (historically designated). 
• Martin L. and Enid Gleich Residence, 5120 Norris Road (1957), by Henry H. 

Hester and Ronald K. Davis, (historically designated in 2014). 
• Gooding Residence, 4878 Avion Way by John Mortenson. 
• Kuhn, Skp and Gil Residence (1955) by Sim Bruce Richards. 
• Private Residence (1961), 4431 Palo Verde Terrace, by John Mortenson. 
• Private Residence (1960), 5460 Toyon Road, by John Mortenson. 
• Private Residences: 5261 Le Barron Road; 5243 Le Barron Road; 5225 Le Barron 

Road. 
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• George and Iris Goodman/Rex Lottery Residence, 5330 LeBarron Rd. The subject 
of this report.  

• Private Residences: 4981 Armin Way 
• Private Residences: 4895 Avion Way, 4727 Avion Way, 4730 Avion Way.  
• Lloyd Ruocco Residence #2 (“Solari”), 1954, 5481 Toyon Road, by Lloyd 

Ruocco. 
• Silverman Residence (1966), 4635 Yerba Santa, by Leonard Veitzer. 
• Two homes by Richard George Wheeler, no addresses. 
• Skeoch & Woods Houses (San Diego Modernism Historic Context Statement). 

 



Criteria B Informational 

 
George Joseph Goodman (born August 30, 1923) and Iris Barbara Goodman were the 
first residents at 5330 Le Barron Road. George Goodman was born in Toronto, Ontario, 
Canada to Sam and Tobe Goodman. George Goodman’s parents were both born in 
Poland. Iris was raised in Los Angeles. Goodman’s father was born in Russia and her 
mother was born in Romania. They were married in America.  
 
George Goodman attended the University of Toronto for both undergraduate and medical 
schoolwork. He served in the medical core for the Canadian military.  
 
George Goodman arrived in America on June 29, 1947 at the age of 23. He lived in Utah, 
and New York but his passion for sailing brought him to San Diego.  He passed the state 
medical boards on September 17, 1957 and practiced for years as a cancer surgeon in San 
Diego, working at various local hospitals.  
 
George and Iris Goodman searched for the right architect to design their house at 5330 Le 
Barron Rd. while living at 5652 Dartford Way in San Diego. They toured homes from 
San Diego to Los Angeles in hopes of finding a “warm contemporary” aesthetic.  In 
1966, they commissioned the house from Los Angeles based Modernism architect Rex 
Lotery. They approved of the second submission by Lotery. They had the house built and 
were involved in selecting the bricks, adobe bricks for the fireplace and tiles, sourcing 
them from a small factory in Northern Mexico. The Goodmans enjoyed the house with 
their three children. They lived at 5330 Le Barron Rd until 2003, whey they sold it to the 
Philip and Alice Cohn. They currently live in La Jolla, CA.  
 
Philip Louis (1927-January 2015) and Alice Cohn (1928-2013) were the second owners, 
of 5330 Le Baron Rd. They lived at the house between 2003 and 2015. Philip Cohn was 
an only child, born in Queens, New York. His parents owned a small corner candy store, 
and the family lived upstairs. Following high school he enlisted in the Navy, returning to 
Queens to marry high school sweetheart Alice and begin building their life together. They 
soon headed to the Midwest where Phil started his career as a grocer. Starting with a 
small loan from his father, he built a chain of grocery stores in small towns throughout 
six states. Phil and Alice had 6 children, two of whom were lost in horrific accidents. 
Their surviving children are Helene, Ron, David and Aaron. Phil was very active at the 
Temple Emanu-El where he served on the Board and was instrumental in the campaign to 
build the new sanctuary and social hall. His son David and his wife are well-known as the 
owner of the Cohn Restaurant Group. 
 
The current owners are L. Michael and Megan Costa. Mike is an AM radio sportscaster. 
Megan is a real estate appraiser.  
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July 5, 2015 
 
Interview notes of the interview with George and Iris Goodman regarding 
the house they commissioned from Rex Lotery at 5530 La Barron Rd.  
 
Present:   
George Goodman - George 
Iris Goodman - Iris 
L. Mike Costa - MIke 
Megan Costa - Megan 
Christopher Costa  - Christopher 
Interviewers: Allen Hazard and Janet O’Dea 
 
Allen Hazard: Your full names: Gorge Joseph Goodman 
Iris Barbara Goodman 
 
Allen Hazard: Where were you born?  
George: I was born in Canada 
 
Allen Hazard:  Rex was British 
Iris:  I was born in Los Angeles. 
 
Allen Hazard:  What were your parent’s names?  
George: My parents were Tobe (mother), which is Dove and Father 
Samuel – born in Poland in a small town 
 
Iris: My father was Russian and mother Romanian.  They did not get 
married while in Europe but married in the US.  
 
Allen Hazard: You have a son Stephen and plans show Dana’s room on 
them.   
 
Iris: We have two daughters Shawn and Dana and our son Stephen.  
 
Allen Hazard:  George, did you serve in the military?  
 
George:  In Canada I was ranked in the medical core – I was in medical 
school at the time.   As soon as you graduated you worked for them.  
 
Allen Hazard: Where did you go to College and Medical School? 
George:  The University of Toronto for undergraduate work and also for 
Medical School. 
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Allen Hazard: What brought you to San Diego?  
George:  Sailing.  I was an avid Sailor.  I could only sail in the summer.  In 
Utah I could not sail at all.  I moved to New York and when living in Long 
Island, I bought a boat, but the sailing season was limited.  I thought, geez 
if I lived in California I could sail all year long.   
 
Allen Hazard:  So you moved to San Diego.  What was your first address 
here?   
 
George: I lived in Chula Vista. 
 
George:  I gave up my medicine when I got sick. 
 
Allen Hazard:  What type of practice 
 
George:  I was a Cancer surgeon.  
 
Allen Hazard: What hospital were you affiliated with?   
 
George:  I was affiliated with various hospitals. 
 
Allen: Did you know anyone here, in Alvarado Estates before you 
purchased the land for this house?  
 
George:  I did not know anyone. 
 
Allen Hazard: What attracted you to Alvarado Estates? 
 
George: I liked East San Diego. La Jolla was anti-Semitic at the time and 
closed the doors at the time.  The whole area was like this at the time 
actually.   
 
Megan:  I remember this –my parents were living in LaJolla. 
 
Allen Hazard:  Was there a large professional community here? 
 
George: After UCSD opened, then the whole thing changed.  Since so 
many professors were Jewish and as soon as that happened then it 
changed. Salk Institute was actually first. When it opened here things 
started to change.  
 
Allen Hazard: Did you know Fred Easton before you moved here? 
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George:  I don’t remember. 
 
Allen Hazard: Did your children play together with Fred’s children? 
 
George:  No.  The children were different age groups.  Kids played with 
who were around and around their ages. We were not social with Fred. 
 
Allen Hazard: Were you familiar with the caves of Alvarado Estates?   
Iris:  We knew about them. We had friends whose kids would go down into 
them. 
 
Allen Hazard: Where were they located?   
Iris: Head farther on the Main Street and then South West from the house  
 
Allen: This is one of Mike’s questions.  An article about the early days 
states that there was a well on the property.  Was that well functioning 
when you purchased the property?  
 
George: No.  
 
Iris:  There were kids who told her about the well and other neighbors 
knew of the well on the Southwest side of the property.  It made sense 
since utilities were not brought up here in those early days.  We don’t know 
where the well was.   
 
Megan:  Was it in the cellar or to serve the cellar? 
 
George:  No. It was out there somewhere. We don’t know where it was 
located. It was not evident. We did not know where it was. 
 
 
Seeking the right architect: 
George Goodman stated:  We looked around for one year in and around 
LA. We saw some great houses.  We got in touch with the architecture firm 
and they recommended Rex Lotery. He was a young, wonderful person.  
He was around 40 years old at the time   
 
We were interested in a contemporary style home but not cool 
contemporary - warm contemporary. 
 
Lot:   
George: We acquired the lot in 1965 from Fred Easton.  It wouldn’t take 
long to become friends with Fred.  
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Fred bought a chunk of land that remained here.  There weren’t many 
houses here at the time.  This was on an old air field/landing strip at one 
point. Fred flew on it.  It was usable in those days.  
 
Iris:  It didn’t have much more than a runway and this was well before we 
were here.   
 
George: There was a plateau up here with the airfield – part of it is now the 
back yard.  The canyon ran down and Fred was going to develop the 
canyon area. And he did.   
 
The rest of the lots were up for sale. So when he bought the land, there 
were no other homes in the area except for the one across the street. The 
religious sect that used to live up here owned that house.  It has been 
renovated many times since then. The sect that owned it goes way back 
70-80 years.   
 
 
 
 
 
Bomb Shelter/Cellar:  
George:  When we looked at the lot I immediately took a liking to it.  
There were no trees or shrubs because it was a landing field.  The only 
thing on it was the cellar.  We bought the land and the cellar came with the 
deed. We did not do much research on the cellar but there was hearsay 
that the sect owned the land….  The sect was not affiliated with any major 
organized religion that I know of.  
 
At one point in time they (the sect) thought the world was going to end.  
They dug up and built the cellar or bomb shelter and equipped it with what 
they needed to survive.  They got in it and it got much too hot.  They 
thought that they made a mistake in the calendar and sold it.  
 
Iris: After we moved in, there were several groups from the same sect who 
would visit - decedents of the group.  They were ok with out additions. 
They are all nice but you will get knocks on the door. 
 
 
Allen Hazard: Did you add the staircase? 
 
George: Yes, the staircase was added 
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Iris: It was added pretty early on. We wanted to get down there.  
 
Megan: The only access was only through? 
 
Geo:  There was an opening in the ceiling. Then we hooked the house up 
to it 
 
Iris:  Right ahead of the carport, go in the door, they you are in the area 
that would take you (down). 
 
George: We put the staircase there. 
 
Megan: opening?  
 
George We made the staircase 
 
Allen Hazard:  Who added the concrete floor in the cellar? 
George: Everything was there. I am not sure if we added the room 
partition.  I had an art studio there and some wine. We divided the room 
because the kids wanted a room.    
 
Iris:  A place where the kids could go so that we would not know what they 
were up to.  
 
Christopher, you will have a great life in this house. 
 
Allen Hazard:  Did your kids have much to do with the Bomb shelter? 
 
George: No. The kids didn’t want to do much with it. They wanted to be on 
the land. All your age – points to Christopher (14 years old) with bicycles. 
They terrorized the area. (Smiling –tongue and cheek).  
 
Mike Costa: Greg Timkin lived right around the corner.   
George: Yes, he left a long time ago before we did. 
 
 
 
Design Process 
George:  We put Rex to work. After a few months he came up with the plan 
for the house.  
 
Allen Hazard:  When selecting the lot and architect did you consider San 
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Diego Modernism architects such as Sim Bruce Richards or Lloyd 
Ruocco? 
 
George: I did a lot of building in those days and gave some jobs to them. I 
knew Homer Delawie and he was a good friend.  Homer liked the boxy and 
simple style houses and they built those for their clients.   I wanted 
something with more character and something that had its own voice.  I 
wanted something more elaborate without being fitzy. (fussy).   
 
Allen Hazard:  Do you like the work of Frank Lloyd Wright?  
 
George: Yes, Frank Lloyd Wright is one of my favorite architects.   I believe 
that Rex studied at Taliesin with Frank Lloyd Wright.   Rex took me on a 
tour of his homes.  We got to know him, his philosophy of his architecture.  
Early on he got the impression that I wanted something more magnificent.  
It was easy to get involved in someone else’s thinking.   
 
Allen Hazard:  Did you know Marty Gleich who lived in the Henry Hestor 
House around the corner?  
 
George:  Yes I knew Marty and I knew the Hester house and admired 
Henry Hester as an architect, but it was not part of the inspiration for this 
house. It was still too much living in a box.  
 
Iris: Nothing in San Diego was our inspiration.   
 
Allen Hazard: Then there was Frank Lloyd Wright? 
 
George: He was more elaborate than Hester was. 
 
Allen Hazard: Unisonian too a combination? 
 
George: Simple.  
 
 
 
Allen Hazard: The Roof line and cantilever is something that Rex Lotery 
used in two other homes he built in 1962.  
 
George:  The first plan that Rex presented to us was a house design for a 
Middle Eastern caliph. {not this design}. 
 
Iris. Which we were not. 
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George: The Living room was like a church with a three story high ceiling.  
So beautiful and grandiose, but not for us.  Rex made a model for all of his 
clients. A model with the roof that came off.   
Iris: you have to be fair.  
 
Mike Costa brings forward the model of this house. 
 
George:  I am so happy to see this thing.  This model changed my life!  
Now I saw myself living in this home.  You are elevating yourself.  I saw 
the model and thought to myself:  God, I would love to be in this place. I 
am glad it survived. 
 
Iris:  So George is really an artist. Period. To have something like this that 
you will not see at the turn of every corner.   
 
Megan:  We have plans to restore the model.  It needs a little bit of work.  
 
Allen: Are you aware of any other work that Rex Lotery did in San Diego:  
There was a drawing for a house that I found in San Carlos but do not 
believe that it was ever built. 
 
George/Iris:  This is the only one we know of. Rex moved to Santa Barbara 
eventually. 
 
Allen Hazard: Did Rex Lotery get any awards or write ups for this house?   
 
George:  I don’t recollect.  It was in something, but cannot remember.  
 
Allen Hazard:  Did you stay in touch with Rex Lotery. 
Iris; We did, but we were not really close. 
 
Allen Hazard:  Do you have any photos of the construction of any early 
photos?    
 
George:  I had memorabilia of my life and my Children decided to clean 
house.  After they cleaned the house I was surprised to find my skin left.   
 
 
Allen Hazard:  After the plans were made October 1966 were there any 
changes after the final blueprints. 
 
George: The Pool in the yard. We didn’t want the little kids to fall in and we 
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did not want to have a fence in the yard.  By the time the kids got older we 
loved the yard and their friends had pools so we didn’t want to tear up the 
yard.  But it was plumbed for a pool. 
 
Landscaping 
 
George: When we bought the property there were no trees on it.   
We went all over San Diego and part of Los Angeles County to find mature 
trees to plant.  We had a very difficult time. We weren’t allowed to bring big 
trees on the freeways so we smuggled them in – during the middle of the 
night.  Eucalyptus and Olive trees.  All mature trees when we brought them 
in. 
 
Iris:  The trees were very important to us.  
 
George: And it was well worth it.  As I was from Canada and trees were a 
big thing to us.  My father had a philosophy – I could not get it into my 
children.  Maybe you can’t do much in life but you can go out and always 
plant a tree.   
 
Mike:  How did you select the species of trees? 
 
George:  We found Sycamores … 
 
Iris: We both cared a lot about the trees and went to different tree places 
looking for trees. 
 
George: We liked the mature Olive tree. It has an intrinsic beauty to it.  
So we knew we wanted Olive tress.  Olive was as a major tree.  Accented 
by other trees.  In the back we wanted –because the back yard was so big, 
we wanted tress that would be keeping with the size of the yard. 
Eucalyptus is interesting and we wanted that.   
 
Allen Hazard:  Did you hire a landscape architect? 
 
George:  Rex played a role in that.  We may have interviewed some.   
You can interview a lot of people and feel that they were not in keeping 
with what we wanted.   We found some were kind of elaborate.  We did not 
want that.  
 
Mike: Less is more.  
George:  You are right and sometimes it is hard to get less.  
 



	   9	  

They want a showcase and you want to bring them down to a lifestyle as a 
human being.  
 
 
Mike: The big Pine tree that was in the front yard fell on Arbor Day.  
 
Megan: Two weeks after we closed escrow.  The tree fell across the street, 
after kids had just gone by.  There was construction equipment on the 
street because they were redoing the roads at the time.  It was a very large 
tree and it did not hit anything It made a statement, Welcome to the 
neighborhood.  We are not sure if the Cohn’s trimmed it properly.   
 
Iris:  We may be a little guilty of that too. 
 
Materials 
Allen Hazard:  As the house was being built did you come to the house to 
check on the progress? 
 
George:  I came to the house everyday and was involved in the materials 
of the house.   
 
Allen Hazard:  George, did you have a favorite space in the house? 
 
George: The study was my favorite with all of the bookshelves. 
 
Iris:  Even as I sit here, I am so in love with this place. And remember 
things that went on. Over by the bar, Kids would play in the bar which 
was… So much life and I have to mention Manuela.  Manuela was a 
housekeeper we had for many years.  She is still alive and used to tell me 
one in awhile that it was time to have a party for the kids. So that would   
be outside, She would prepare a Mexican meal. There is so much that 
does not seem to be important but that goes to your heart and I still feel 
that way. 
 
Allen Hazard: Is this the original interior paint pallet?  
 
Iris:  Maybe not this white.  We had paintings and did not want to detract t 
from them. But it was an off white. This is a bit whiter than it was 
 
Allen Hazard:  When was the house completed?   We found a water 
/sewer permit and believe that you would have moved in after those 
services were connected.  
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George: I don’t recollect but it was just after that, so what ever date you 
found is right.  
 
Allen Hazard:  The use of the redwood, bricks, and tile is very pleasing 
here.  
 
George:  This played in Rex’s favor. The combination of materials that was 
similar to what Frank Lloyd Wright used that was very attractive to us. 
 
Allen Hazard: Where did you get the adobe bricks for the fireplace? 
 
George: Rex Lotery was from LA. There was not any firm here building a 
house like this.  I wanted someone who was big enough to complete the 
job.  We got the firm in LA and they had arranged for the builder and the 
Project Manager to work exclusively on this house. He was an interesting 
person. For example, the wood came from Oregon.  He went to Oregon, 
selected the trees and had the wood milled in Oregon and shipped here.  
 
George: We wanted real handcrafted bricks for the fireplace.  Companies 
locally sold stuff that did not suit us.  We traveled weeks through Northern 
Mexico – Baja and found some small brick factories and found someone 
who made something consistently beautiful.  All of the fireplace and rest of 
the bricks and tiles were made by a small primitive brick factory in Mexico.  
All are hand crafted.  We spent days on this until we found the right little 
factory that could produce consistently good work.  Also they had a sense 
of what we wanted.    Iris chose the colors for the tiles.  
 
We found a village with a factory. We had the time while they were cutting 
timber from Oregon.  
  
George’s artwork 
Allen:  How did you express your interest in the arts George?  
 
George:  I painted.  I just gave up painting a year ago. I was not active in 
the art scene and mostly the subject matter was abstract work.  Art is a 
whole other subject though. 
 
Mike:  I remember a lot of work hanging on the wall when I came to the 
house when I was a kid. There was one painting with vibrant reds yellows, 
oranges, with a red sphere or circle. It was a very large piece and I stared 
at it for some time.  I did not grow up with this type of art at my family 
home.   But I liked the colors and composition even at that age.  
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Iris: Not many people grew up with this.  George saw things differently.  
 
Mike:  I remember knowing this was a different house.  
 
Iris: I think it still is.   There are some really lovely homes, but this is 
completely different. 
 
George: You should see our condo.  It is also very contemporary inside. 
Come up someday. 
 
Megan: We would love to 
 
Mike:  I saw Alan Gross and mentioned we purchased the Goodman’s 
house.  He was at some of Stephen’s birthday parties. Steve’s birthday 
parties, we would play Capture the flag.  Scott Rogel was another one. All 
of my childhood friends knew that this was a special house.  It was also a 
fun house to come to, as it was big and beautiful. 
 
Iris:  Kids will scuff and spill.  But it was very fun and not ostentatious 
George:  Yes it was. 
 
 
Living 
Allen: Did you hold social events here at the house? 
 
George:   We were requested to do so and we did. We had parties in the 
back yard and dining room.  We had a special table made and it lent itself 
to entertaining.  We were not the entertaining types of people but the 
house in a sense forced us to do it.   We mainly entertained the arts and 
community people 
 
Iris:  A variety of people. 
 
 
Geo: Thank you for inviting me here.  I want to relive and re-enjoy the 
house. 
 
Mike: Come and absorb the spirit of the house. (Everyone,Walks around 
the house).  
 
Iris: The Cohn’s purchase of this house, two older people, was a surprise. 
They wanted a place where their family could come and they did not 
change much of anything, from what it appears.  They added these fans. 
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We did not have those. 
 
Megan These are going. 
 
Allen Hazard: Who brought the art glass panels that hang by the front of 
the house?  
 
Megan: The Cohn’s owned or were affiliated with a temple and the stained 
glass came from a synagogue. 
 
George:  The art piece that hung on the wall was sold at the estate sale.  
 
Megan:  It was not my style and now I understand that it is in the 
Contemporary Art museum in Palm Springs. (laments) Not my taste and 
now it is off in a museum. 
 
George: It was not the kind of thing most people would relate to. 
Allen Hazard:  Did you know the Cohn’s before the house sale?  
 
George:  No 
Iris; Not socially, but we knew of them.  They are important people 
 
Megan:  Was the living room always carpeted? 
George:  Yes the tile was only on the stairs. 
Iris:  We had a little grand piano.  
 
Iris:  What would you like?  
Allen Hazard:  Drums 
Christopher:  No, I don’t want to annoy her (Megan) too much 
George:  Your father is lucky! 
 
Allen Hazard: George, did you like sports? Like the Chargers? 
Geo:  Not particularly.  I liked Sailing and Skiing. 
 
Allen:  Did you have any relationship to the professors at San Diego State 
University?  
 
George: In the 1960s there was a program between American and Arab 
countries of the time and work to ease the situation between the Israelis 
and the Arab countries. This was work through SDSU funded by a grant by 
Fred Hansen and managed by my attorney.  
 
http://www.hansensummerinstitute.org/ 
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Mr. Hansen was an elderly attorney. He was a misanthrope of the person. 
He hated his wives (had several) and his children.  During the depression 
he purchased an enormous amount of land in the South Bay for a pittance. 
As he grew older the land value increased and this guy was about my age 
now (91) and didn’t want to leave anything to anyone.  He was approached 
by his attorney to dispense of his lands and sell them off and distribute the 
money. He did not feel attached to the lands and did not like anyone – did 
not harm anyone but - didn’t like anyone either.   
 
I was sitting with an attorney.  Fred Hansen did not want to get involved as 
it was not his line of duty but he wanted to get his assets working. George 
convinced him to start the foundation working to foster peace in the Middle 
East.  And it worked for a while. We got Israelis to work with the Egyptians.  
Got them to open the dam. This opened up an agricultural resource for 
Egypt and got Israelis to develop hothouse tomatoes and other crops that 
would grow in saline soil. Then it expanded to Morocco, Morocco was a 
very poor country.  Israelis introduced hot houses to produce food and 
developed the hothouse industry.  Morocco was just separated from 
France.  When France left occupied Morocco they only left poverty behind. 
Met with the king and brought hot houses to Morocco. Ironically Morocco 
became the hothouse capital supplying flowers and vegetables to Italy and 
France. After about seven years thing heated up and the programs could 
not go forward any more.  I was no longer involved.  All of the money came 
from Hansen’s foundation.  I did not do any fundraising of it would have 
failed if I had.  
 
Geo Showing me this model is hard to describe.  It is fulfilling to me and 
brings so many memories.  
 
Iris: Stephens’s work was the first one down the hall.  Two girls shared the 
back bathroom in the back and argued 
 
Iris: I have to thank you.  So special in our lives and I am glad people who 
love it are in it.   
 
Mike has loved it  
 
George:  Mike you have good judgment in the house but also in the choice 
of your wife. 
 
Mike: Yes, I married up. 
 
George: There were many sets of plans.  They show the roofline.  
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Allen Hazard: So the design is all Rex Lotery’s  or did you have a hand in 
any of it? 
 
George: All his. I gave him free reign. But the original plan was completely 
different.  It was three stories high.  Just great  
Iris:  to be honest. What we were looing for?  We didn’t really know.  We 
came from a little house not special nor had we ever built anything 
This was what he presented to us. 
 
Allen Hazard:  How did you convey what you wanted to Rex Lotery? 
 
Iris: At First, we did not go along with some of the things he suggested 
when we got to where we belonged, there was no questions any longer.  
 
George.  He initially got the impression that we wanted something so 
grandiose. We had not given him very much input.  He presented the plans 
to use and we rejected them.  Then he showed us this one and we fell in 
love with it. 
 
Allen Hazard:  Did Sim Bruce Richards or Lloyd Ruocco or any other 
architect see the house? 
Geo: I have no idea.  
 
 
Mike:  We were entertaining thoughts of buying a SIm Bruce Richards 
house in Point Loma. We were told that it may not be possible to designate 
it historic and there was a telephone pole in the front yard but it had a 
magnificent back yard.  We could not get past some of it though. When we 
brought our architect Julie Urbon, she started crying.  
 
Megan:  We took her to a lot of houses. 
 
George:  We have a place in Los Angeles.  So we have friends and they 
have means and have built ostentatious homes.  Not at one time would I 
have traded them for this house.  
 
George: I have to commend you for having someone put down the history 
of the area. 
 
Lifestyle 
 
Iris:  I am so glad you did because I want this place to be loved.  I don’t 
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want it to be fancy but really loved because it is that special 
 
Mike:  Milk is meant to be spilt in houses. That is the motto for this house. 
 
Christopher:  Really that is the saying? 
 
George:  We treated the redwood all of the time, It has to be treated or it 
dries out.  The Interior does not need to be treated very much 
 
Megan: Do you have to sand it?   
 
George:  No. Just oil it.   
 
Iris:  The whole side has lots growing, a big garden. But it may be all-
different now. 
 
George: You will do your own thing there. 
 
Geo:  I would like to look at the study again. 
 
Megan: In the master bedroom – was there a cover or pergola over the 
pillars outside this window?  
 
Iris:  The brick pillars were just like this (Master bedroom) there was 
nothing covering them.  They are original.   
 
Megan:  I love that the light switches are lower and that the doors rise to 
the ceiling height.  These are both original features.   
 
Iris: I am surprised by how much of the house has stayed the same. It 
looks very much like it did when we left.  
 
End 
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Criterion C – Embodies distinctive characteristics of a style, type, period or method of construction or is a valuable 
example of the use of indigenous materials or craftsmanship. 
 
 
SIGNIFICANCE STATEMENT FOR CRITERIA C – The George and Iris Goodman/Rex Lotery House 
embodies the distinctive characteristics of the Organic Geometric Modernism style with strong Prairie 
School and Usonian influences by its design, its use and adaptation of style, setting, period and method of 
construction.   
 
The house is significant for illustrating the Organic Geometric Modernism style. A main tenant of Organic 
Geometric Modernism is the site-specific design, which Rex Lotery did masterfully here. The house is 
integrated into the oddly shaped corner lot and surroundings (which were formerly part of a barren 
airfield). The horizontally of the design grounds it to the site, further tying it to the Organic Geometric 
style. The cruciform design has its main or longitudinal axis that runs parallel to Le Barron Road. Organic 
Geometric designs are rare in San Diego, the house at 5330 Le Barron Road is a stunning significant 
example of the narrow genre of Modernism and significant for that very reason alone.  
 
The house is also significant for its integrity and as is exemplary of the mid-century Modernism movement 
and is significant for representing Organic Geometric Modernism architectural character defining features. 
The house retains its original and superb horizontal massing, spatial relationships, proportion, sharply 
angled corners, the use of natural materials such as mahogany, redwood, plaster, and glass bands or walls 
of windows that permit abundant light inside; a broad, flat roof with deep overhangs that give a reassuring 
sense of drama and shelter by its massive redwood beveled six foot parapet that creates a floating roofline. 
Covered carports instead of a garage, an open flow of rooms, ribbon clerestory windows providing a 
continuous band of light around the entire house. The juxtaposition of materials: plaster walls and floor to 
ceiling glass windows outside are among the main elements and expressions of Modernism architecture.  
 
The George and Iris Goodman/Rex Lotery House is an excellent example of the continuum of early to mid-
twentieth century architecture. Beginning with the Arts & Crafts movement and the Prairie School style 
evolving to Frank Lloyd Wright’s pre-war and post-war Usonian revolutionary and highly individual style 
that was refocused using those Organic Geometric Modernism tenants of the mid-century Modernism 
movement. This house fuses a multiplicity of sources and styles without subscribing to a single aesthetic in 
a manner rarely seen in San Diego.  
 
It reaches back to the Arts and Crafts movement that originated in England with John Ruskin, Charles 
Robert Ashbee, William Morris and others in the late nineteenth century. The movement spread to 
America without its socialism.  Gustave Stickley, the Greene brothers in Pasadena, Bernard Maybeck, 
Irving Gill and others interpreted the Arts and Crafts movement in different ways, yet all subscribed to the 
rejection of the machine and other Victorian excesses in an attempt to bring about an American Democratic 
form of architecture and living.  
 
The Prairie School was born among the principles of the Arts and Crafts movement, led by Frank Lloyd 
Wright and others primarily working in Chicago and other Midwest cities. The early Modern movement 
has its roots in the Prairie School with it emphasis on lack of decoration, free-flowing interior spaces and 
smooth clean lines. Wright’s attempt to bring innovative designs to teachers and other middle-class 
Americans began in the 1930s with what he called his Usonian homes. One can nearly draw a straight line 
from the Arts and Crafts movement right through the early twentieth century Prairie School and the 1930s 
and 1940s Usonian homes through the post-war Modernism movement directly to the house at 5330 Le 
Barron Road.   
 
The Prairie School influences include its integration with the surrounding landscape, horizontal lines, flat 
roof with broad eaves, windows assembled in horizontal bands, solid construction, craftsmanship and 
restraint in the use of decoration with a free flowing or open interior. The Usonian influences include a 
carport, single-story, concrete slab foundation, flat roof, clerestory windows, natural materials including 
glass, plaster and wood; all are in common with the character defining features of 5330 Le Barron Road.  
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The strong Prairie School influences would appear to be in deference to Frank Lloyd Wright. An 
examination of the Rex Lotery Archives at the University of California, Santa Barbara (UCSB) reveals that 
Lotery collected articles on Wright: including a 1954 issue of House and Home Magazine featuring Wright, 
a 1956 Arizona Highways Magazine on Wright’s Taliesin, a 1956 House and Home Magazine on Wright’s 
design ideas, the January 1963 House Beautiful Magazine of Wright’s Hanna House−a key Usonian design 
in the Bay Area, a 1960 House and Home Magazine featuring a portfolio of four Wright homes, and a May 
1958 Architectural Record Magazine on Wright’s Guggenheim memorial. Lotery’s UCSB Archives also 
include boxes of over 200 slides of Frank Lloyd Wright designs. It would certainly appear that Wright’s 
Organic designs were influential on Lotery’s work, including the house at 5330 Le Baron Road. George 
Goodman believed that Lotery studied with Frank Lloyd Wright.  The key distinction is that facts show 
that Lotery studied Wright’s work, but did not study with Wright at Taliesin. Ray Kappe, an important 
Modernism architect and former partner of Lotery, stated in an email exchange that Lotery was “…an 
admirer of Frank Lloyd Wright’s…the Goodman House looks very nice and is obviously Wright inspired”. 
 
The influence of Frank Lloyd Wright on the design at 5330 Le Barron Road can be traced to Wright’s most 
famous design; the 1936 Lilane and Edgar Kaufmann Residence in Mill Run, Pennsylvania called 
Fallingwater. But are also reflective of several of Wright’s early Usonian designs, including the Gordon 
House in Oregon, the Muirhead Farmhouse outside Chicago and the Afflick House in Bloomfield Hills, 
Michigan.  
 
The horizontal nature of the structural forms, such as the appearance of floating floors over the stream at 
Wright’s Fallingwater.  In the case of the Goodman/Lotery house, the dramatic massive redwood parapet 
that floats above the clerestory windows is an interpretation of Wright’s L plan Usonian cantilever. The 
overhang providing shelter while the clerestory windows emits light to all areas of the interior. Lotery has 
interpreted Wright’s Usonian homes, including the Jacobs Residence (1936) with its floor-to-ceiling glass 
steeped parapet, the Hanna Residence (1936) with its horizontal and vertical massing, the Bernard 
Schwartz Residence (1939) with its second-story central massing, flat roof and clerestory windows. Lotery 
proves to be masterful at not simply identifying with Wright’s design aesthetic, but skillfully applying 
Wrightian design principles into a highly individualistic interpretation of Wright’s long career into this 
single house. Thus, creating a dramatic and beautiful house that is designed for its setting with natural 
materials for modern living. This is one of the finest examples of Organic Geometric Modernism houses in 
San Diego County and merits landmarking.  
 
The massive redwood parapet is also reminiscent of Lotery’s own residence in Brentwood (1962). Other 
Organic Modernism features include the use of natural building materials such as glass, plaster and wood. 
The floor-to-ceiling use of glass is both a feature of the Post & Beam architecture as well as the Organic 
Geometric Modernism styles. The glass is used to minimize the separation between the interior and the 
exterior. Organic features also include the emphasis on rectilinear geometry, asymmetrical facades and 90-
degree right angles.  
 
The Prairie School (1901-1915) was developed as an antidote to the excesses and eclecticism of Victorian 
styles. Considered to be the only true indigenous American style because it did not reflect or express the 
elements that were found in preceding historic styles. The relevance of a building to nature and the 
landscape, the visual expression of natural materials and the idea of abandoning small, boxy rooms in 
favor on more open, integrated interior spaces were all features of this new Democratic style of 
architecture.  
 
The Prairie School was heavily influenced by the Transcendentalist philosophy of Ralph Waldo Emerson 
and the Idealistic Romantics, who believed that better homes would create better people. The Prairie 
School was primarily a residential architectural movement that began in Chicago and rapidly spread 
across the Midwest and later the rest of America, north-central Europe and Australia. Its origins date to the 
1890s and Louis Sullivan and later Frank Lloyd Wright, William Drummond, George Grant Elmslie, Barry 
Byrne, William Gray Purcell, Marion Mahony, Walter Burley Griffin, Francis Sullivan, George Washington 
Maher, John S. Van Bergen and other architects. Its origins also lie in tandem with the ideals and design  
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philosophies of the Arts and Crafts movement during the late nineteenth and early twentieth centuries. 
The Prairie School (the term Prairie School was coined by author H. Allen Brooks in the 1960s) and the Arts 
& Crafts movement both served as an alternative to the then-dominant Classical Revival influence, both 
new movements sharing a desire for simplicity and function.  
 
Artisans, most of who worked in Wright’s Oak Park Studio, included Richard Bock, Orlando Giannini 
(who later built and lived in San Diego), George Niedecken and Alfonso Iannelli (who also worked briefly 
in San Diego), also contributed to the artistic designs of the Prairie School. The intense wave of 
conservative mood that swept the country after the First World War, combined with the demise of the Arts 
and Crafts movement signaled a change in taste and away from the values of the Prairie School. Frank 
Lloyd Wright and others promoted the idea of “organic architecture”; the primary principles are that a 
structure should look as if it belongs on the site, as if it naturally grew there. Wright also considered the 
horizontal orientation of the Prairie School style to be a distinctly American design concept.  
 
In 1918, Irving Pond wrote: “The horizontal lines of the new expression appeal to disciples of this school as echoing 
the spirit of the prairies of the great Middle West; which, to them embodies the essence of democracy.” Author H. 
Allen Brooks describes this new architecture as reflecting the disposition of the single mass or composite 
massing, the shape of the low long hipped roof, the horizontal banding of windows, the emphatic belt 
course between the stories…the continuity of line, edge and surface, an inheritance from the earlier Shingle 
Style. The historical styles were rejected. The materials used were generally brick or wood or plaster. In the 
Prairie School early years, the appearance of the building was often typified by a low rectangular shape 
with asymmetrical, opposing features such as a forward projecting wings, laterally extending porch and an 
entrance opening.   
 
Prairie School Characteristics included:  

• Integration with the landscape 
• 1 to 2 stories 
• Projecting or cantilevered wings 
• Ribbons or bands of windows, usually casement windows 
• Clerestory windows 
• Flat or slight hipped roof with wide overhanging eaves 
• Use of natural materials, especially stone and wood 
• Siding often stucco, stone or brick 
• Stucco or smooth wall finish 
• Geometric forms and horizontal lines 
• Open interior spaces   
• Restraint in the use of decoration 
• Horizontal lines and elements to evoke and relate to the native prairie landscape 

 

San Diego’s Modernism would also begin with Irving Gill. Gill borrowed from the Arts and Crafts 
movement and the Prairie School styles. In 1891, before arriving in San Diego, Gill joined the Adler and 
Sullivan firm in Chicago. He worked there until 1893, working side-by-side with Louis Sullivan’s leading 
draftsman, a young Frank Lloyd Wright and was undoubtedly influenced by both Wright and Sullivan. 
Louis Sullivan’s famous and most misunderstood mantra, “form follows function” from the early 
twentieth century was a dictum for the Modernism movement. Wright’s Unity Temple (1905) and the 
Robie House (1919) were among the first examples of modern architecture in the United States. Walter 
Gropius, the founder of the German Bauhaus, claimed that Wright’s 1911 Wasmuth Portfolio (100 Wright 
plates published in Germany) served as the Bible for European Modernism. The Deutscher Werkbund, a 
German association of architects and designers would pave the way for the Modernism movement in 
Germany following World War One, Peter Behrens was one of the Deutscher Werkbund’s most famous 
artists, he trained Le Corbusier, Gropius and Mies van der Rohe in Europe.  
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In 1905, Irving Gill designed the first “San Diego Prairie School” houses along Seventh Avenue.  The 
earliest Modern designs were Prairie School homes in San Diego were by Gill and William S. Hebbard 
along Seventh Avenue and include the Alice Lee Residence (1905), the Katherine Teats Cottage (1905), the 
Alice Lee Cottage (1905), the Cossitt Residence (1906) as well as the demolished Hamilton Residence 
(1908).   One of the lasting legacies of early twentieth century Prairie School architecture is its influence 
upon the Modernism movement, including the Organic Geometric Modernism movement following World 
War Two.  In 1916, The Craftsman, Gill would describe his brand of architecture with its straight lines, 
simple cubes and shear plain walls unadorned by cornices, overhangs or anything but a simple vine 
growing along its structure. Gill would emphasize simplicity and the importance of indoor-outdoor living. 
Gill’s use of reinforced concrete and stark geometry is seen in Lilian Rice’s clean lines of her Rancho Santa 
Fe homes (while employed by Richard Requa and Henry Jackson), her residential designs would stress the 
blending of house and garden. Many of Gill and Rice’s design philosophies would carry forward in the 
indoor-outdoor living concepts by local post-war Modernists.  
 
As the International style took hold, other architects strayed from its purely functionalist forms, while 
retaining highly Modernist characteristics. Eero Saarinen, Alvar Aalto and Oscar Niemeyer were three of 
the most prolific architects and designers of this movement, which would influence contemporary 
Modernism. Le Corbusier once described buildings as “machines for living”, but people were not machines 
and it was suggested that people would not want to live in such impersonal buildings and homes. During 
the middle of the twentieth century, some architects began experimenting in organic forms that were more 
human and accessible. Mid-century Modernism or organic architecture became popular due to its 
democratic and playful nature. The term, “organic architecture” was coined by Frank Lloyd Wright. 
Materials, motifs and basic ordering principles that continue to repeat themselves throughout the house 
were some of its principles. The best-known example as referenced earlier is Wright’s 1936 Fallingwater in 
rural Pennsylvania.  
 
Usonian architecture grew out of Frank Lloyd Wright’s earlier Prairie School homes. Both styles featured 
low roofs and open living spaces. Both styles made abundant use of brick, wood and other natural 
materials. Usonian houses are also described as a simplified version of Prairie School architecture. 
Following Wright’s Prairie School period, he sought a new direction for his architecture. The four 
California blockhouses marked a fresh start. Like the Prairie School designs, they were multilevel. Wright 
designed his first Usonian house in 1935, moving toward single story homes for the middle class.  
 
Typically, Wright’s Usonian homes were smaller, one-story structures set on concrete slabs with piping for 
radiant heat. Open carports took the place of garages. First developed in the 1930s by Wright during the 
depths of the Great Depression, without attics, basements and little ornamentation. Some believe that 
Wright termed these small homes Usonia meaning the United States of North America.  Wright sought to 
create a democratic, distinctly national architectural style that was affordable for the “common people” of 
America. Wright’s Usonian architecture played an important role in the evolution of America’s mid-
century homes. Despite Wright’s aspirations toward simplicity and economy, the Usonian houses often 
exceeded budgeted costs, became unique, custom homes for families of comfortable means. Among 
Wright’s early and key Usonian houses were the Herbert Jacobs House (1936) in Madison WI, the Pope-
Leighey House (1936), the Curtis Meyer House (1948) and later, the Zimmerman House (1950).   
 
Usonian Characteristics: 

• Low or flat roofs 
• Open living spaces 
• Brick, wood and other natural materials 
• One-story 
• Set on concrete slab 
• Carport  
• Organic – “out of the ground and into the light” 
• Clerestory windows 
• Asymmetrical fireplaces  
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Following his employment with Gill, Richard Requa and Frank Mead would pursue “Southern California 
Architecture”, the design of buildings and homes where “…landscaping and the terrain would be compatible and 
compliment each other.” Requa would utilize Gill’s concepts on the 1935 California Pacific International 
Exposition, stressing stucco exteriors, tiled roofs, Moorish arches and unique chimney designs. Wright’s 
son, John Lloyd Wright first worked in San Diego for Harrison Albright (Workingman’s Hotel, also called 
the Golden West Hotel, 1913). John Lloyd Wright returned to San Diego following WW2 and designed 
several noteworthy Mid-Century homes in Del Mar, most reflective of his father’s Prairie School style, but 
with a nod to Modernism. Another key local Modernist design was Rudolf Schindler’s experiment in low-
cost housing, the Pueblo Ribera Courts (1923) in La Jolla, following Schindler’s association with Frank 
Lloyd Wright’s Hollyhock House in Los Angeles. He sought to redesign the California modern home and 
create communal indoor-outdoor living.  
 
In 1932, the International Exhibition of Modern Architecture was held at the Museum of Modern Art in 
New York City. Philip Johnson and Henry-Russell Hitchcock brought together many different components 
in design and architecture that would later be called the International style. With the rise of Nazism in 
Germany, several key Modernism figures would flee to America, including Marcel Breuer, Walter Gropius 
and Mies van der Rohe. High style Modernism design would dominate in commercial architecture but 
never in residential homes, with few exceptions. Early residential examples in America include the Lovell 
House in Los Angeles by Richard Neutra in the 1920s and the Case Study Houses. Between 1945 and 1966, 
architects including Neutra, Charles and Ray Eames and others commissioned The Case Study Houses in 
the greater Los Angeles area. Many of these designs employed a blurring the indoors with the outdoors. 
The Farnsworth House by Mies van der Rohe and the Glass House by Philip Johnson were classic 
examples of embracing “the box”. While most viewed such houses as too cold and static for the average 
person, most Modernism architects viewed them as a necessary tenant of Modernism, uncluttered and 
pure Minimal designs.  
 
In a broader context, the Modernism movement began at the turn of the twentieth century with important 
changes seen in architecture and with the rapid technological advancements and modernization of society.  
The Modernism style embodies the post-war Modernism movement that gained popularity after the 
Second War World. Important architects following World War Two included Le Corbusier, Ludwig Mies 
van der Rohe, Walter Gropius, Frank Lloyd Wright and others. 
 
Modernism is a complex movement, which has roots in other parallel movements, including Futuristism, 
Art Deco, Streamline Moderne, Expressionism, and all a combination of the rejection of Nineteenth century 
styles. All were searching for a new post-World War One and later post-World War Two aesthetic in art, 
design and architecture. World War Two and its aftermath were also major factors in driving innovation in 
building technology and later, architectural designs.  The lack of wartime supplies would encourage 
experiments with prefabricated building, including Quonset huts, the post-war enameled-steel Lustron 
House (1947-1950) and Buckminster Fuller’s experimental aluminum Dymaxion House.  
 
The post-war Case Study House Program is credited as likely being the most influential on the 
development of San Diego Modernism, the use of “contemporary” style meant “…each architect might 
wish to change his idea or a part of his idea when time for actual building arrives”. The “contemporary” 
style became popular locally as a result of the Case Study Homes, such features as indoor-outdoor living 
spaces with large patios; open, free-flowing floor plans; liberal use of glass; simple, economical structure 
and materials; low maintenance materials and landscape. 
 
Three Case Study Homes were completed in San Diego, known as the Case Study Triad Houses. 
Killingsworth, Brady and Smith in La Jolla completed these Post and Beamn homes in 1959. Post and Beam 
was a highly individualized method of construction where structural framing consists of load bearing 
beams supported by columns rather than solid bearing wall, allowing for expansive use of glass along the 
perimeter of the building. Architects also used the natural slopes and landscape as well as the orientation 
of the structures to provide views and indoor-outdoor living opportunities while maintaining a certain 
level of privacy. Post and Beam houses are characteristically rectilinear with open floor plans that are grid-
like in layout and based on a consistent module or beam length. The roofs are usually flat, open times with 
wide overhangs; they are also usually custom designed and involve high degrees of individualism. In San 
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Diego, the majority of Post and Beam Modernism homes are found in Mission Hills, La Jolla, Point Loma, 
Del Cerro, Mt. Helix and Alvarado Estates.  
 
Several different and distinct Modernism styles have also been identified in San Diego; including suburban 
tract homes that included mostly Minimal Traditional affordable homes for the returning World War Two 
veterans to new neighborhoods such as, Rolando, College area, Clairemont, Allied Gardens, Oak Park, Del 
Cerro, Lake Murray, San Carlos, University City and other communities. The Tract Ranch style was also a 
dominant residential post-war style that traces its origins to Cliff May’s haciendas, Sunset Magazine’s 
“Western Ranch Homes by Cliff May” in 1958 was essential toward the birth and growth of this popular 
genre. Other important sub-styles of local Modernism include Streamline Moderne, Futurist-Googie, Tiki-
Polynesian, Custom Ranch, Contemporary, Brutalism, Organic Geometric, Organic Free-Form as well as 
Post and Beam (c. 1950-1970).   
 
In San Diego, Lloyd Ruocco is regarded as the father of post-war Modernism. His designs mostly featured 
organic materials in their natural forms, and his later designs became less complex and were based more 
along the lines of the Los Angeles Case Study Homes. Ruocco worked in the offices of Requa and William 
Templeton Johnson following his graduation from U.C. Berkeley. He also worked under Rice on the master 
plan of Rancho Santa Fe. Ruocco’s early designs (1937-1952) were mostly exposed redwood siding with flat 
roofs. Other important San Diego Modernists include Homer Delawie, a proponent of the Post & Beam 
branch of Modernism, Cliff May, William Cody, Loch Crane, Craig Ellwood, Frank Hope, James Hubbell, 
Frederick Liebhardt, Paul McKim, C.J. Paderewski, Herb Turner, Richard Wheeler and many other 
talented architects.  
 
In addition to Lloyd Ruocco, Sim Bruce Richards (1908-1983) would represent some of San Diego’s finest 
organic architecture. Richards was also an artist, a designer. Following graduation from U.C. Berkeley, 
Richards designed rugs, which led to further training, but this time at Frank Lloyd Wright’s very non-
traditional Taliesin fellowship program. Learning about the sensuality of wood and organic designs at 
Taliesin, Richards would return to San Diego and work at William Templeton Johnson’s office. During the 
1950s and 1960s, Richards would design simple wood homes for loving clients, sometimes working with 
artist James Hubbell and Rhoda Lopez. 
 
Organic Geometric (c. 1955-1975) is another important sub-style of Modernism, as stated above, its roots lie 
with Frank Lloyd Wright, who integrated structures into their surroundings, used local materials such as 
wood and stone and designed buildings that were respectful to their site. Like their Post and Beam Modern 
contemporaries, Organic Geometric architects also used glass to minimize the separation between interior 
and exterior and encourage indoor/outdoor living. Buildings were carefully sited to take advantage of 
views and other site features, often built on steep slopes and boasting large balconies. In terms of shape, 
architects designed these buildings with an emphasis on rectilinear geometry, asymmetrical facades, 
unusual rooflines, and angular shapes. 

Examples of Organic Geometric architecture are rare in San Diego. Residential buildings in the Organic 
Geometric style were built by architects such as Sim Bruce Richards, who worked under Frank Lloyd 
Wright, Lloyd Ruocco, and John August Reed, who was at one time an assistant to Lloyd Ruocco and later 
worked with Sim Bruce Richards. These architects used the principles of organic design within the 
structure of geometric forms as a means of emphasizing both the man-made and natural elements of the 
buildings. Organic Geometric architectural designs were built primarily in the La Jolla and Point Loma 
areas; however examples of this style are extant throughout the region and should be treated as significant 
resources. The modern Organic architecture movement has its origins in the Prairie School and later Frank 
Lloyd Wright’s Usonian designs.  The Goodman’s worked with some of these masters with other building 
projects, but when it came to designing their home they ventured past San Diego to seek out an architect to 
create the “warm contemporary” Organic Geometric Modern design they desired and found Rex Lotery. 

The City of San Diego recognized exterior elements and characteristics associated with Organic Geometric 
Modernism include: 
 
 



Criteria  C 

 
Character-Defining Features of Organic Geometric: 
Primary 

• Exposed structure and materials 
• Square, diamond, polygon design motifs 
• Natural materials (wood, stone, glass) 

 

Secondary 
Sharp angular massing 

• Asymmetrical facades 
• Complex roof forms 
• Site specific design 

 
The house at 5330 Le Barron Road clearly reflects the Organic Geometric Modernism architectural aesthetic 
and time in which it was built. The house is significant because it retains a high degree of integrity, it 
displays a high degree of individualism, and its Organic Geometric Modernism style is both rare and 
intact. It is one of the best designs by a recognized Master Modernism Architect, Rex Lotery.  While he is 
recognized as a master Modernism architect in Beverly Hills and Los Angeles, this is the only known 
Lotery design built in San Diego. Lotery’s former partner, Ray Kappe, remembers a Lotery designed home 
though it has not been documented or located if it still exists. 
 
The following is an analysis of the George and Iris Goodman/Rex Lotery House to demonstrate how it 
meets the Secretary of the Interior Standards for the Treatment of Historic Properties.  
 
1. Location. The 1956 Sanborn Fire Maps did not include Alvarado Unit #3 as the house at 5330 Le Barron 
Road was built in 1967, completed in 1968. There is also no Sanborn Fire Maps of Alvarado Estates as there 
were too few homes in the area in 1956. Furthermore, the tiny Alvarado Unit #3 (Map 5185) dates to 1963, 
well after the latest Sanborn Fire Maps. However, based on the original 1966 blueprints, which shows the 
footprint and relationship of the house to the driveway it can be concluded that the house has not been 
moved from its original location and thus has excellent location.  
 
2. Design. The house is an excellent example of post-war, Organic Geometric Modernism architectural style 
with Prairie School and Usonian influences. It has many character-defining features of a Modernism house: 
including a flat roof; little to no applied decoration; selected post and beam features; allowing use of 
expansive floor-to-ceiling glass windows; horizontal massing and large overhanging eaves. It is a strong 
integration of the interior and exterior spaces from a site specific, angular design based on a Prairie School 
modified cruciform plan. The Organic Geometric characteristics are rooted in its unique and creative siting; 
the house is integrated into a deep corner lot. The horizontally of the house grounds it to the site, further 
tying it to the Organic Geometric style. The expansive cantilevered roofline with a dramatic and massive T-
shaped inverted thick beveled redwood parapet and cornice with a two foot thick redwood fascia board 
surrounding the house appears to float above a continuous band of three foot tall clerestory windows 
echoes the Organic Geometric style. The floor-to-ceiling use of glass is both a feature of the Post & Beam as 
well as the Organic Geometric Modernism styles. The glass is used to minimize the separation between the 
interior and the exterior spaces. The floor-to-ceiling glass windows, French doors are periodically 
alternated with high plaster walls that provide privacy. Organic features also include the emphasis on 
rectilinear geometry, right angle facades and angular shapes. Overall, the shape, bulk, scale and design of 
the house appears to have excellent integrity.   
 
3. Setting. The house in Alvarado Unit #3 remains in situ. Alvarado Estates is a post-war suburban 
neighborhood that features contemporary, custom and Modernism homes, several Modernism architects 
designed excellent examples of Post & Beam Modernism homes, including historically designated Henry 
Hester and Ronald Davis (5120 Norris Road, 1958); Lloyd Ruocco (4727 Avion Way, 1970); Richard Neutra 
(Bond Residence, 4449 Yerba Santa, 1960); Byrum Residence, 5460 Toyon Road, 1959; the historically 
designated Cliff May House (4777 Avion Way, 1964); Sim Bruce Richards (1955); John Mortenson, William  
See, Louis Bodmer, Donald Goldman, Leonard Veitzer and Richard Wheeler Jr. The houses surrounding 
5330 Le Barron Road are reflective of post-war high-end custom home building and provide an excellent 
setting.  
 
4. Materials. The house maintains its original character-defining features, including composite and gravel 
flat roof, a dramatic cantilevered, beveled parapet and cornice that encircles the entire house and is made 
up of two-foot redwood horizontal fascia boards angled at 90-degrees and with the parapet create the 
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feeling of horizontality and grounds the house to the site. Oregon redwood was hand selected by the 
project manager of Parr Construction then specially milled.  Hand-made bricks and tiles were selected and 
imported by George and Iris Goodwin from a small factory in Northern Mexico.  Other materials include 
smooth plaster walls and floor-to-ceiling glass windows, glass clerestory windows. The brickwork/pebble 
stone hardscape is also original.  The house has a carport. The foundation is concrete slab. Overall, the 
materials aspect of the integrity is excellent.  
 
5. Workmanship. The house was designed by noted Los Angeles Modernism architect Rex Lotery and built 
by Parr Construction. It reflects excellent craftsmanship of an Organic Geometric Modernism house during 
the Modernism Mid-century era with strong Prairie School and Usonian influences. The house’s interior 
also features a carpeted sunken living room with a massive hand-made adobe brick fireplace, exposed 
inverted massive redwood beveled cornice resting upon the clerestory windows that provide ample 
interior light as well as the two foot thick angled redwood fascia board which wraps around the interior 
space, Philippine mahogany paneling, built-in bar and floor to ceiling doors with original hardware. A 
piano alcove is nestled above the living room with original Mexican floor tiles and floor-to-ceiling glass 
windows and French doors. Overall, the workmanship aspect is excellent.  
 
6. Feeling. The overall feeling of the neighborhood is that of a post-war, 1950s through 1980s 
neighborhood, with large lots of custom homes. The historical senses and feel of a person walking down 
the street would be nearly the same as the 1960s when this house was built. The 1968 Organic Geometric 
Modernism house has excellent integrity. Therefore, the feeling aspect is excellent.  
 
7. Association. George Goodman, M.D. and Iris Goodman commissioned the house from Modernism 
master architect Rex Lotery. They lived in the house from the time it was built in 1968 until they sold it in 
2003.  Louis Philip “Phil” Cohn (1927-2015) and Alice Cohn (1928-2013) were the second residents until and 
the current residents L. Michael and Megan Costa purchased it in 2015. 
 
Architect Rex Lotery has been called one of Southern California’s leading postwar modernists and is 
recognized as a Master Architect in the City of Beverly Hills and with the City of Los Angeles in the Survey 
LA, Los Angeles Historic Resources Survey of 2013. Noted Modernism photographer Julius Shulman 
photographed Lotery’s Schacker House (Beverly Hills) in 1957 and the Kahn, Kappe and Lotery 
Hattenbach House (Los Angeles County) in 1975.  
 
In the 1950s, Lotery served as a draftsman with Barienbrock and Murry. Then he embarked upon a private 
career from 1957 until 1968 when he became a partner with the architectural firm of Prin, Kahn, Kappe & 
Lotery, Architects & Planners. In 1978 that firm changed its name to Kappe, Lotery, Boccato 
Architects/Planners.   
 
Lotery’s notable projects included the Schacker House, the Spanner House (1968), the Lotery Houses in 
Brentwood and Santa Barbara, the Kritzer House, the Freedman House, the Trousdale Development 
Company Model House (once owned by Elvis Presley), and the Barclay Bank and Shops Building.  Lotery 
died in 2007, his archives are housed at the University of California, Santa Barbara.  
 
Clearly, this work shows that Lotery is worthy as a master Modernism architect, well known in Beverly 
Hills, Los Angeles and Santa Barbara. However the home at 5330 Le Barron Road is a rare example, likely 
his only design in San Diego. While Lotery is not currently recognized as a master architect in the City of 
San Diego, we believe that the quality of this single house and after further investigation may elevate him 
to be placed on the City of San Diego’s List of Master Architects. 
 
The house at 5330 Le Barron is a significant resource and represents a Modernism masterpiece built in San 
Diego.  It is one of Rex Lotery’s finest; it retains all of its physical features that illustrate the Post & 
Beam/Organic Geometric Modernism house in terms of massing, spatial relationships, proportion, pattern 
of floor-to-ceiling glass windows and texture of materials. Therefore, the house is significant for 
representing one of Lotery’s best designs and one of San Diego’s most significant Organic/Geometric 
Modernism house designs within a fairly rare architectural genre. While this report is not seeking 
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designation based on Criteria D, it is hoped that Rex Lotery will someday be recognized specifically for 
this work and nominated to the City of San Diego’s List of Master Architects.  
 
As the Goodman’s, the Cohen’s or Costas and architect Lotery are not on the City of San Diego’s official list 
of important people or master architect, the house has good association.   
 
In conclusion, the 1968 George and Iris Goodman/Rex Lotery House at 5330 Le Barron Road merits 
historical designation under Criteria C for its integrity as an Organic/Geometric Modernism design and is 
an excellent example of the rare Organic Geometric Modernism style with its Prairie School and Usonian 
influences. It was designed by mid-century master architect Rex Lotery and retains its architectural 
integrity in location, design, setting, materials, workmanship and feeling. 
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Original site plan with the Pool that was never built
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Rex Lotery, Architect  (1930-2007) 
 
Modernism architect Rex Lotery, a Fellow of the American Institute of Architects, was 
born outside London, England on August 19, 1930. Rex Lotery’s family immigrated to 
New York landing in Manhattan on the steamship Aquitania on April 28, 1939 and later 
moved to Scarsdale, New York.  In 1948, he graduated Scarsdale High School. In 1952 
Rex received his Bachelor of Architecture from Rensselaer Polytechnic Institute where 
he was a member of the Delta Kai Epsilon. On June 10, 1953, he married Susan Brenda 
Schacker. His first wife, Susan, and their son, Richard, (who died in an auto accident), 
preceded him in death.   Lotery’s second wife was Francine R. Max, whom he married on 
October 12, 1979.  
 
Rex Lotery worked as a draftsman for William Steenson (1953-54). Between 1954 and 
1955 he was a draftsman for the firm Barienbrock and Murray. In 1957, he established 
his own firm in Los Angeles. In 1968, Lotery became a partner in the firm Kahn, Kappe 
& Lotery, Architects & Planners.  
 
Ray Kappe, FAIA, (born in 1927) is one of Southern California’s preeminent designers 
of Modern residential architecture. Kappe founded the influential Southern California 
Institute of Architecture (SCI-Arc). In 1978 the firm’s name changed to Kappe, Lotery, 
Boccato Architects/Planners.  
 
From 1984 to 1992 Lotery served as president of the Urban Innovations Group, an office 
associated with the School of Architecture and Urban Planning at the University of 
California, Los Angeles. While the house at 5330 Le Barron Road in Alvarado Estates 
San Diego is the only known San Diego design for Lotery, the Wasserman Residence in 
San Carlos Estates was designed by Ray Kappe and Rex Lotery, but it is not known if it 
was ever built.  
 
From 1984 to 1992 Mr. Lotery served as President of Urban Innovations Group at UCLA 
where he delighted in mentoring the work of emerging architects. He won several awards 
for his innovative contemporary residential work.  Considered ahead of his time by his 
colleagues, Lotery is listed as a Master Architect with the City of Beverly Hills and the 
City of Los Angeles. In 2010, the Lotery archives were donated to the University of 
California at Santa Barbara. The Los Angeles Times called Lotery one of Southern 
California’s leading postwar modernists. Noted Modernism photographer Julius 
Shulman photographed Lotery’s Schacker House (Beverly Hills) in 1957 and the Kahn, 
Kappe and Lotery Hattenbach House (Los Angeles County) in 1975. 
 
Lotery was remembered, in his obituary, for his deep ethical concerns for the 
environment and for his professions responsibility to the social and economic well being 
of the community.  He advanced the concerns as President of the Southern California 
Chapter of the AIA in 1973 and later as a member of the AIA National Board of 
Directors.  
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Lotery died on January 31, 2007. His archives are housed at the UC Santa Barbara’s 
Architecture Design Collection.  
 
A Partial List of Rex Lotery Building Designs: 

• M. R. Schacker Residence, 917 N. Foothill Drive (Beverly Hills), 1955 
• Freedman house, the Trousdale Development Company model house (once 

owned by Elvis Presley 
• Santa Monica Bus Administration Facility, and several projects with the SRO 

Housing Corporation to rehabilitate hotels such as the Courtland Hotel in the Skid 
Row area of Los Angeles.  

• Cate School  
• Colin Residence Addition 
• Montecito Union School 
• Schott Residence 
• Dirado Residence 
• Maury Parkes Residence, 1113 N. Beverley Drive, 1960 
• Lassoff Residence 
• Lotery Residence, Brentwood, 1007 Hanley Avenue, 1962 
• Gerald Florence Residence, Los Angeles, 1963 
• Kritzer House (1966, described in the Architectural Guide to Los Angeles as “The 

aesthetic feel of the house is Frank Lloyd Wright abstracted…) 
• Robert Meghreblian Residence 
• David Medved Residence, 1968 
• Elvis and Priscilla Presley’s “martial house”, Trousdale Estates 
• H. E. Tillman Residence, Running Springs, 1962-63 
• Trousdale Condominiums (Marin County), 1965-1970 
• Goodwin Condominiums, c. 1980s 
• Brickman Residence 
• Lotery Residence, Santa Barbara, 920 Camino Viego, 1995 
 
 

Publications: 
• Architectural Record 
• House and Home 
• Architectural Design, May 1957 
• Los Angeles County Museum of Art & Architectural Tour booklet (Schacker 

Residence)  
• Cry California: The Journal of California Tomorrows (issues span the years 

1962-1983) 
• Land Development Control in Hillside and Mountain Areas booklet, 1964 with 

Bob Bolling, Ray Kappe, Kahn & Farrell 
• Los Angeles Times Homes section, May 3, 1963 (article on the Tillmans 

Residence) 
• AIA article on Urban Design, 1964 
• Los Angeles Times, October 1965 (article on the Trousdale estate home) 
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• Designers West Magazine, August 1973 
• Architecture California Magazine, “The Idiom of the Fifties”, 

November/December 1986 
• Los Angeles Herald Examiner, May 31, 1987 
• Los Angeles Architect Magazine (article on Lotery’s Brentwood residence), 

October 1987 
• Los Angeles Times, January 18, 1990 (article about UCLA’s Urban Innovations 

Group, UIG) 
 

A List of Partial Awards: 
• AIA and Sunset Magazine Award of Merit 
• California Council of the American Institute of Architects (AIA) 
• American Institute of Architect Distinguished Service Award (1970s) 
• Western Home Award from Sunset Magazine, undated 

 
A Partial List of Ray Kappe, Herb Kahn and Rex Lotery Projects: 

• Barclay Bank Building, 1972-73 
• Boston Store Rehabilitation, c. 1970s 
• Freedman Residence (Santa Monica), 1991 
• Projects in San Clemente, Inglewood, East Los Angeles and Watts Willowbrook 



George and Iris Goodman/Rex Lotery house
Scale Model

Rex Lotery created a scale model of the house for George and Iris Goodman.  
The model needs restoration but has

stayed with the house.   When George Goodman saw it again 
on July 5, 2015, he exclaimed:  “I am so happy to see this thing.  This model 

changed my life!  Now I saw myself living in this home.”



Rex Lotery House, 1962



Sunset Magazine,1958
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